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A unique book especially created for those inter 
ested in designs and patterns, this volume offers 
the beginner a wealth of ideas and information 
on design and color. Whether 
the author shows the student how his personal 
observations of animals, plants, flowers, ete. can 
discover for him endless sources of ideas, 





structive layouts, showing the student how 


adapt his observations to his purpose, give him 


COPPER { 


ENAMELING 









at work or play, 


Con- 


A WORLD 
of PATTERN 


by GWEN WHITE 


a popular addition to 
the CM Book Department 


a sound working approach to the art of decora- 


$3.75 


tion. Color and line illustrations. 





Sold on a Money-Back Guarantee 


COPPER ENAMELING 


Twenty-one of the articles 
on copper enameling by 
Jean O'Hara and Jo Re- 
bert, which have appeared 
in Ceramics Monthly, have 
been combined in book 
form and carefully index- 
ed. Proclaimed the best 
in basic instruction, this 
handbook includes basic 
fundamentals as well as 
illustrated how-to-do-its on 
jewelry. $2.00 


UNDERGLAZE DECORATION 


The sure-fire CERAMICS 
MONTHLY photo _ tech- 
nique catches Marc Bel- 
laire as he creates a 
startling variety of new 
designs before your eyes— 
teaching the ultimate in 
quality underglaze decor- 
ating. Thirty-seven step-by- 
step design projects, 86 
original motifs, 101 finish- 
ed (glazed and fired) 
pieces and 286 lively illu- 
strations in all. $3.00 








Used by teachers everywhere. Ideal for 
hobby groups, schools, art and craft 
centers. Three-color covers; profusely il- 
lustrated step - by - step photo technique. 


64 PAGES OF INSTRUCTION * 
FULL-SIZE 81/2” x 11” FORMAT * 
PROFUSELY ILLUSTRATED * 
STEP-BY-STEP PHOTOS * 



































Ceramic Supplies 





#58 Supply Catalog — 50c 


(Deductible from first $5.00 order 


68 PAGES 
OVER 4000 ITEMS 





M-58 MOLD CATALOG 
$1.00 (not deduct 
80 PAGES 

2105 SELECTED MOLDS 





1958 DECAL CATALOG—25c 
44 PAGES 
Fully Illustrated 
Over 500 Decals 





Metal Enameling Catalog 
Only 25c 
55 PAGES 
KITS, KILNS, SHAPES, TOOLS 














YOU Are Missing Something 
If You Have Not Tried 


J-WAY FIRED STAINS 


* Special Get Acquainted Offer 
One 2-0z. Jar (75¢ Value) 
Rosewood 3-Way Fired Stain 


FREE 


With Order Amounting to $2.00 or 
More. Also, Full Instructions For 
Application And Firing Included. 

YOU CAN DUPLICATE: 
Driftwood — Mahogany — Maple Woods 
Shells — Fur For Bears — And 
Many Other Effects Too Numerous To 
Mention in This Brief Space. 


MARBLEIZING LIQUID 


Unusual Effect Obtainable — Often Referred To 
As Crackle Gold. 
1 oz. Jar — 75¢ — 402. Jar — $2.00 
1 Ib. Bottle $7.00 


Free Instructions When Ordering, Upon Request. 
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2481 Matthews Ave. 


One Location Only ———————> 
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UNIV. OF SOUTHERN CALIFORNIA, LOS ANGELES 


Outstanding Faculty — F. Carlton Ball 
Susan Peterson — George James — 
More Space and Equipment 


30 Potter's Wheels, 24 Electrically Powered — 7 High 
temperature Kilns, 90 Cu. Ft. Firing Space — Salt Glazing 
Kiln — High Fire Down Draft — Body Preparation Lab. 
With Blunger And Filterpress — Blender — Compressor — 
All Types of Clays — Glaze Lab. — Unlimited Material — 
Supplies — Plaster Shop — Plaster Wheel — Jigger — 
Casting Bench — Two Large Classrooms — Glaze 
Studio — Kiln Room — Storage Room — Offices. 


Write to Fine Arts Department, University of 
Southern California, University Park, Los Angeles, Calif. 


STUDIO POTTERY—ARCHITECTURAL CERAMICS © 








CHOICE OF 2340 HOURS OF INSTRUCTION 


* CERAMIC TECHNOLOGY—INDUSTRIAL CERAMIC 
’ DESIGN—TEACHING OF CERAMICS 


COURSES IN 
e Beginning Ceramics e Research in Ceramics — 
e Ceramics for non-art majors Aesthetic 
e Architect. Ceramic Design e Research in Ceramics — 
e Advanced Studio Practice | Technical 
e Advanced Studio Practice Il e Seminar in Production 
e Ceramic Design for Industry Problems 
e Ceramic Materials — Glaze ¢ Special Projects 


Calculation e Thesis 
DEGREES — AB Major in Ceramics —BFA and MFA in Ceramics. 
Non Degree Special Students Welcome 


SUMMER SESSION June 22 to Aug. 7, 1959 
FALL SEMESTER Sept. 21 to Feb. 3, 1960 


U.S.C. is one of 6 major independent privately controlled and 
financed metropolitan Universities in the U.S.A.—65 Acres of 
campus—Day enrollment 13,500, 3597 Courses, 54 Degrees, 
One faculty member for every 11 regular day students. 
Across the streei trom the Fine Arts Department is the Los 
Angeles County Museum of Art and Science—the Olympic 
Stadium—California State Museum of Art and Industry—The 
Olympic Swimming Pool—The L.A. Sports Arena where next 
year’s Democratic Convention will be held. 








DEALERS .. . 


As you know 


students want and... 
piece with complete confidence. 





MAYCO 


Your “most fun" classes are those which do underglaze painting. 
Either MAYCO opaque UNDERGLAZE colors or those superb TRANS- 
LUCENT colors — MAYCO'S ONE STROKE — will give your students 
many hours of fun and relaxation. MAYCO'S wide assortment of 
brilliant colors can accommodate any design or color scheme your 
equally important, you can fire the decorated 


As in everything, success in ceramics is attention to details. MAYCO 
colors and KLAY KLUTCH are details you can't afford to overlook. 


DEALERSHIPS AVAILABLE — SEE YOUR NEAREST MAYCO DISTRIBUTOR OR WRITE US 





AMERICA’S FINEST COLORS 
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NORTH HOLLYWOOD, CALIF. 





10645 CHANOLER BIVD., 
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ON OUR COVER: A “kissin’ cousin’ to ceramics and 
enameling, Kiln-Formed Glass makes its debut in this 
issue. The photo shows a variety of gaily decorated glass 
shapes strung up as a dramatic mobile. “How-To” details 
are on page 20. 


Editor Louis G. Farber 
Business Manager Spencer L. Davis 
Managing Editor Marian McIntyre 
Art Director Robert L. Creager 
Editorial Associates Shirley Abrahamson 
Thomas Sellers 


Cireulation Manager Thana Clay 


Advisers and Special Contributors: Carlton Atherton; F. Carlton 
Ball; Mare Bellaire; Kathe Berl; Edris Eckhardt; John Kenny; Zena 
Holst; Dorothy Perkins; Ken Smith; Don Wood. 

Ceramics Monthly is published each month except July & August at 
Lawhead Press, Athens, Ohio, by Professional Publications, Inc., 
S. L. Davis, Pres. & Treas.; L. G. Farber, V. Pres.; P. S. Emery, 
Secy. 

SUBSCRIPTION PRICE in U.S.A. and Possessions: one year, $5; 
two years, $9; three years, $12. Canada and Pan Am. add 50 cents 
a year; foreign, add $1 a year. Current issues, 50c; back issues, 60c. 
ALL CORRESPONDENCE (advertising, subscriptions, editorial) 
should be sent to the editorial offices at 4175 N. High St., Columbus 
14, Ohio. Entered as second-class matter at the post office at Athens, 
Ohio, as granted under Authority of the Act of March 3, 1879. 
Copyright 1959 by Professional Publications, Inc. All rights reserved. 
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1539 DEERFIELD ROAD, P.O. Box 127 
HIGHLAND PARK, ILLINOIS 





NEW ... For Enamelers . . . 
Ceramists . . . Glass Decorators! 


— a Hobbyists, Professionals .. . 
wae > Teachers, Students: plan and 
Sifters select your needs at 


Copper Wire : . 
Saale, Pina leisure from our new, 


Glaze Paints fully-illustrated catalog. 


Dremel ey — We offer a full line... a 
Atomizers single source . . . attractive 
_ Brik-Rok low prices... 
Fire Bricks Se ‘ 
Firing Forks fast shipment. Mail coupon 
Paasche Spraying Equipment today for your Free Catalog! 


Findings & Chain 
Enameled Steel Tiles 


Copper Shapes 
Sliver-Plated Thomas C. Thompson Co. 


Steel Sh , 
Oteen ta See Dept. CM - 1589 Deerfield Road 


Hotpak Kilns Highland Park, Illinois 





Thomas C. Thompson Co. — Dept. CM 
1539 Deerfield Road, Highland Park, Ill. 


Please rush your FREE CATALOG of enamels and 
enameling supplies. 


NAME____ 





ADDRESS 
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Leito 


This column is for CM readers who have something to say—be it quip, query, com- 
ment or advice. All items sent in must be signed; names will be withheld on request. 
Send letters to: The Editor, Ceramics Monthly, 4175 N. High St., Columbus 14, Ohio. 


SUGGESTION TO SUPPLIERS 
Time for a renewal for CM which I 
gladly give forthwith. 

There are so many new glazes and de- 
corating media on the market that one 
living at a great distance from shows, 
where demonstrations are given, are at a 
great disadvantage. Would it not be pos- 
sible for all manufacturers to give the fir- 
ing temperatures on all containers? I 
know from sad experience what the lack 
of this information means .. . 

M. J. Ryan 
Windsor, Can. 


RECIPE FOR ENAMELISTS 

Dear Miss Berl: Most of my students 
take Ceramics MONTHLY and we enjoy 
your column. 

Although you do not advocate eating 
in the studio we have enjoyed it a great 
deal. Some of the students got tired of 
going out for lunch and started bringing 
concoctions for everyone. Perhaps you will 
be interested in one we found best when 
baked in the kiln. 

At lunchtime we turn the kiln down to 
“low.” We serve a Mexican tortilla (you 
can buy them in the supermarkets here 
and cover half with sharp cheddar cheese. 


We watch through the slightly open kiln 
door and when the cheese bubbles and 
melts we take it out. Thin slices of avo- 
cado are placed on top, salted with garlic 
salt, and then folded into a sandwich and 
eaten hot. It’s our favorite I have 
tried this in my home oven but they are 
better from the kiln . 
Kay KEITH 
LaJolla, Calif 
Kathe says it’s your pleasure! She still 
prefers to do her eating where there isn’t 
so much lead and arsenic around.—Ed 


“SUMMER WORKSHOPS" 

# Your taking the trouble to list a ful! 
column of Summer Workshops [April] is 
very much appreciated. My husband and 
I have often thought it would be fun to 
take a vacation from our regular routine 
and enroll in a summer ceramic class and 
do nothing but pursue our hobby. Your 
list was very helpful and we have already 


written to several for further informa- 
tion . 

Patricia Lowry 

St. Paul, Minn. 

The list has expanded and additional 


summer workshops can be found in this 
issue.- Ed. 





ETHICS AT WICHITA 

# In this year’s National Decorative Art 
Exhibition in Wichita, Kansas, (see Show 
Time, page 12) the prizes won by John 
Mason, Peter Voulkos, Henry Takemoto 
and Larry Shep are unique. Mason, Take- 
moto and Shep were students of Peter 
Voulkos; and cne of the jurors of the ex- 
hibition, Arthur Ames, is a teacher in the 
same art school where Voulkos taught. All 
potters who exhibit their wares should 
know of this coincidence. 

This unusual coincidence is of particular 
interest since it is so similar to the result 
of the National Ceramic Exhibition in Mi- 
ami in 1957, where Peter Voulkos, one of 
the jurors, gave the top awards to five of 
his students. 

Recently I asked an executive of the 
American Craftsmen’s Council how speak- 
ers were chosen for the program of their 
annual American Craftsmen’s Conference 
It was explained that an employee of ACC 
compiled a list of prize winners yearly 
Those craftsmen who won the most prizes 
were considered to be the leading crafts- 
men and were in 
to be on the program to help establish 
national policy for afl craftsmen. 

The winning of prizes for craft work 
seems to be important regardless of how 
the prizes are won, With a few prize win- 
ners passing top prizes back and forth 
among themselves, then dominating the 
national conference and the editorial policy 
of some publications, the average 
craftsman hasn’t the slightest chance of 
breaking into the charmed circle 


some instances selected 


good 


Continued on Page 36 








TIPS FOR TEACHERS 


by Dick Duncan 


Dramatic Effects For Sculpture 


Sculpture can in many ways be described as immobile or stati 
the feeling of Tragedy, 
often is 


drama, But, as in drama, 
Mystery, Depth, Despair, etc., 


use of colors. 


The right selection of colors and finish can turn a 
piece of sculpture into a magnificent show piece. 


Humor, 


based on the proper 


( omely 





As this picture illustrates, many glaze combinations produce 
astounding results when applied to vertical surfaces. In using 
glaze combinations it is always best to make a fired test to be 
sure the end result will properly present the feeling of the 
artist. 

A free list of proven E-Z Flow glaze combinations, picked from 
thousands of tests made in recent years, can be obtained by 
writing Duncan’s. 

Horse head pictured was done with E-Z Flow glazes by apply- 
ing to the body, two coats of 1004 Antique Beige, then two 
coats of 617 Clear Brushing and finally two coats of 615 
Mahogany Brown. The mane and base were given three coats 
615 Mahogany Brown. It was then fired to cone 06 (1873 
Deg. F.) 

DUNCAN’S will pay you $5.00 if your “TIPS FOR TEACH- 
ERS” is used. Send to DUNCAN’S Ceramics Products, Dept. 
TT, 4030 N. Blackstone, Fresno 3, California. Sorry, “TIPS” 
cannot be returned. 








Write DUNCAN'S for Name of Distributor Nearest You! 
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: THE FINEST, SAFEST KILNS 
: ON THE MARKET 


iT 
' 174 

(R) 
ar 2 


(i- | THE TROUBLE-FREE METHOD 








he tion 

k- 

rf UL APPROVED FOR YOUR PROTECTION 
“ Ask your local Electric Company or Fire Insurance Company 

ly. | about the importance of UL approval on any electric appliance. 

=f Others claim that wire and switches are UL approved, but their kilns are not! 
ed | A 

sh peel me Ser Vela te IN A COMPLETE NEW LINE — ONE UNIT 





rk | 20 quality built, feature packed models from which 
eit to choose. DYNAKILNS feature the patented DYNA- 
th | GLOW porcelain element holders . . . 4-way switches 
act ...2 peep holes... pilot lights...and they are 


. | designed with your safety in mind. MODEL H-8800 











26 ‘ 7 FRONT LOADERS HIGH TEMPERATURE 





- | 3 | tig a | FURNACES 
i A complete line of TO 3000° EF 
bench and floor Bin 6 : ye . 
ee ee ocala malian ecce ... Using silicon carbide 
: | heating elements. 


: MODEL 818-G 
i MODEL 424 











Price includes Pyrometer, 

Input Control Switch, Gravity Door, 
Pilot Light, and Patented Dyna-Glow 
Porcelain Element Holders. 

Attractive ... Plugs in anywhere! 











TEMPERATURE HOLDING 
ENAMELING KILN 
Can Also Do Ceramics! 


: % 7 4» plus $2.00 crating charge 
i Chamber size: 4’ x 8'2"' x 82" 
MODEL E48 ENAMELING KILN 


MODEL E49 








All steel welded case... gravity door... $ 00 
Patented Dyna-Glow element holders . . . Plugs in 
anywhere ... attains enameling temperatures 

fe 08 no crating charge. 
quickly regardless of voltage conditions... Shnhey dines 


elements can not be burned out due to over-firing. 4x 8x8” 
*Pyrometer available at $20.00 extra 


Fa 











WRITE FOR LITERATURE 
LB MANUFACTURING COMPANY 

CHESTER 11, PA. 

DEALER INQUIRIES INVITED 


iLY MAY, 1959 7 


























30 BRILLIANT CERAMIC COLORS 
eee Ready for instant use! 


No fuss! No muss! Just dab a brush into any of 
the 15 Liquid Overglaze or 15 Liquid Underglaze 
Colors and apply directly to your ware. Each set con- 
tains strong, deep colors. Easy to mix for intermediate 
shades or with white for pastels. 


The Underglaze Colors can be used for Engobes 
or Slip Stains — work equally well on raw or bisque 
ware, in either one or two fires. There’s one full ounce 
in each jar. 


The Overglaze Colors are the finest obtainable, all 
milled superfine to make china painting a real pleas- 
ure. Included are three costly colors: Pink A-1644; 
Maroon A-1645 and Purple A-1649, which contains 
gold compounds. Each jar contains about 1/10 pound 
of color. 


Each set is attractively boxed with two multi-purpose 
brushes and instructions. Order today! 


B. F. Drakenfeld & Co., Inc. cM 
45-47 Park Place, New York 7, N. Y. 
Gentlemen: Attached is my check for... 
(] Liquid Overglaze Set.................... 
(_] Liquid Underglaze Set 
I will pay shipping charges. 


*~ 





NAME 





ADDRESS. 





| 
| 


CITY /ZONE Se 


CT Send me the Drakenfeld catalog of prepared 
glazes, clay bodies, electric kilns and other 
ceramic supplies. 
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uestions 
Cenducted by the CM Technical Staff 


6 I have been enjoying ceramics for many years. 
Recently I attempted two pieces in stoneware but they 
don’t look at all like stoneware—they came out very shiny. 
Can you advise?—M.D., Skokie, Ill. 

Some place along the line you’ve been confused _ re- 
garding stoneware. Stoneware glazes can be either shiny 
or dull (matt) depending upon the nature of the glaze 
used. If you mean unglazed stoneware then, of course, 
the appearance is matt. This, however, is not peculiar to 
stoneware; any unglazed clay will appear matt-surfaced 
except porcelains or bodies that are fired to their melting 
points. 


@ What is meant by oxidation-firing and _ reduction- 
firing ?—N. E. D., Detroit, Mich. 
Oxidation-firing could also be called “normal” firing. 
In other words, plenty of air is circulated through the kiln 
to assure an abundance of oxygen for ,proper oxidation of 
all the ingredients in the ware. Reduction-firing means 
creating a deficiency of oxidation in the atmosphere. In 
a gas kiln, for example, the burners are adjusted so there 
is an excess of gas and a deficiency of air. The result is 
unburnt carbon which “reduces” (to use chemical termin- 
ology) the ingredients in the ware and special coloring 
effects evolve. In an electric kiln smoke or gases are intro- 
duced into the kiln to drive out the air and in this way 
produce a reducing atmosphere. 
Continued on Page 14 
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New Release! 


| ey 


(Registered Trademark Applied For) 





~~ 
OD COURS wIVER bt 
‘TRL AUST POT! POT! POT) aaa 


2#C-150-1 Shown '/2 actual size 


THESE DECALS ARE Black - Outline Car- 
toons of occupations, sports and hobbies. 
Most all are endowed with a warm, rich 
sense of humor. They're very adaptable to 
many types of decor and exceedingly apro- 
pos for mugs, ashtrays and other items. 


34 KINDS AVAILABLE NOW 15 
NEW, AND ONLY... . '9C ea. 


Send for FREE Persona-Toon Brochure 


Copyrighted 1959 — CeramiCorner, Azusa 





FULL SET OF CATALOGS - 


Watermount Decals @ Molds @ Jewelry eyo 
To cover mailing cost : .. Send only 25¢ 


Catalogs Plus a Surprise Watermount Decal 
Assortment #671-E ......... Send only $1.00 
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A DIFFERENT KIND OF CLOISONNE 


Just what is cloisonne (pronounced cloy-zo-nay’ ) ? 
The usual answer is: “Cloisonne is an enamel with wires 
in it.” This is true, but it’s also true that not every enamel 
with wires is a cloisonne. This beautiful technique, which 
requires the patience of an angel, derives from the word 
“cloison” which means “enclosure”. So, a cloisonne is an 
enamel technique, where every part of the design sits 
within an enclosure (a fence of wire). If the wires just 
float around at random, creating free designs and separt- 
ing parts and colors from each other, the result is ‘“‘an 
enamel with wires in it’, basically a cloisonne. 

But I will show you something with enclosures and 
no wires at all! Whatever you do in this technique has to 
be mounted or put into a setting, whether it is jewelry, 
plaques or an ornament, to strengthen the object for the 
wear and tear of eternity. Call it what you want and have 
fun! 

From copper foil, cut out whatever shape you want. 
Take a semi-hard and smooth surface (like my often- 
recommended old telephone book) and, with a round 
pencil or dowel, smooth out the wrinkles from the piece of 
foil. It will wrinkle easily, so handle with care. Now, with 
a dull point and little pressure, draw a line design on the 
foil in reverse of what you want it to appear when finish- 
ed. Turn the foil over and there will be your drawing 
embossed on it. Now press down the foil areas between 
the raised lines to make the ridges appear sharper. Keep 
turning this back and forth, pressing in and out until the 
embossing is clear. This needs vgry little practice to do 
well—it’s easy. : 

Apply a coat of fiux and be sure also to counter enamel; 
then fire to a nice gold tone. The only thing left to do 
now is to fill the parts between the ridges with the de- 
sired colors. 

This inexpensive foil lends itself well to small letter- 
ing, which would be impossible in any other technique. 
To prevent warping, always emboss a rim around the edge 
of the piece. 

Knowing enamelers and the adventure lust they have 
in their veins, I bet anyone who starts with these embos- 
sed-line enamels will be unable to stop. Pressing designs 
into foil works so well that you will discover the next 
step—Relief! You will find “tools” to raise heavy lines, 
dots, whole areas. Besides geometrical and abstract pat- 
terns, I have done many short, raised lines with the flux 
on them making, for example, flickering impressions of 
windows lit in the dark; a plaque with relief shells raised 
and enameled in great detail; a cross with the body of 
Christ in relief; and many others, all in this foil technique. 

Just in case—if anyone has seen my enameled relief 
that is currently traveling with the Ceramic International 
Show, this is not done in foil; it’s 22-gauge copper. Why 
did I work so hard? I had not hit upon the foil idea 
at the time I did the piece. @ 
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ENAMEL ART 
on METALS 


By 
EDWARD WINTER 


$9.75 


A FEW OF THE REASONS WHY THIS BOOK 
HAS BEEN ONE OF THE BIGGEST SELLERS 
IN OUR PUBLISHING HISTORY 


SYRACUSE AMERICAN HERALD — 4 great pioneer in a neglected 
medium. No one could be better qualified than Winter to produce a 
stimulating book directed to beginners and professionals. 


PASADENA INDEPENDENT STAR NEWS — 4 great authority in 
the field metals presents “‘his trade secrets’ along with fundamentals in 
a beautiful book. 


CLEVELAND NEWS — Here’s a “How To” book that is packed with 
excitement and beauty,—the most complete book on the art of enamel- 
ing metal ever published. 


SYRACUSE POST STANDARD — winter, a Cleveland artist who has 
pioneered in reviving interest in enameling, the book is handsomely 
illustrated with many examples of the author’s work. 


TORONTO GLOBE AND MAIL— Edward Winter has long been the 
leading name in enamels. This man has always seemed anxious to divulge 
his knowledge to all who want it. 


NEW YORK, ASSOCIATED PRESS — Edward Winter is a pioneer 
who has developed new techniques in enameling and expanded the anci- 
ent medium from a jeweler’s craft to useful decorative accessories and 
huge murals. 


CLEVELAND PLAIN DEALER — Any intelligent school boy or literate 
adult should be able to follow his instructions and create some un- 
complicated piece of enameled work. A beautiful book with hundreds 
of photographs—some in full color. 


TOLEDO BLADE Mr. Winter’s examples should be an inspiration to 
all those who are interested in upgrading an avocation into a profitable 
way of making a living. 


CLEVELAND PRESS — winter has become famous throughout the 


world as a man who carried his art into wide new fields. 


CINCINNATI ENQUIRER— Edward Winter’s new book brings fur- 


ther fame to Cleveland the center in America for Art Enamels. A 
valuable book for artists, students, designers, architects and collectors. 


FORT LAUDERDALE NEWS — winter | started developing new 


techniques and simplified processes in the early thirties. His reputation 
assures him a steady livelihood. 


New Exciting Techniques 
and Application Processes 


pioneered, developed and used by 
the author for the past thirty years, 
—such as liquid (slush) enamels, 
white drawing pencils, sieve appli- 
cator, enamel string, thread and 
gold hair lines, egg-shell, crackle 
effects, glass balls, beads, control- 
led crazing and assorted luster ef- 
fects—being used successfully on 
copper, silver, steel, cast iron and 
aluminum. Further inquiries on sup- 
plies, techniques and _ processes 
please write the author — 








4s 


White Enamel Drawing Pencil 


EDWARD WINTER 
11020 Magnolia Drive, Cleveland 6, Ohio 


Order books from 


WATSON-GUPTILL PUBLICATIONS INC. 


24 West 40th St., New York 18, N. Y. 
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Photo by Barry Warner, courtesy Smithsonian Institution 
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CM's Pic of the Month: “Wine Jug”, by Ruth Duckworth, is one of the many choice pieces 
of pottery currently touring the United States as part of the ‘British Artist-Craftsmen Exhibition”, cir- 
culated by the Smithsonian Institution. Twenty-inches high, the earthenware jug was coil-built; the colors 
are beige and rich brown. The artist-craftsman was born in Germany (1918) and was educated in 
Germany and more extensively in England. Also an accomplished sculptor her sculpture has been ex- 
hibited at the Royal Academy in London and at the Victoria and Albert Museum. The traveling 
exhibition will be touring through June, 1960; the schedule can be followed through the ‘‘Itinerary”’ 
department of CM. 
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Siggeiliont 


from our readers 


Simple Texturing Process 
To obtain beautiful effects and textures on your 
ceramic pieces simply press or roll your clay out on the 
various squares of plywood with surface designs such as 
“shadow wood”, “driftwood”, “Shan-Tong”, ete., before the 
object is bisque-fired. 
C. R. Nerada, Vancouver, Can. 


Hint on Flower Leaves 
When making ceramic flowers make the edges of the 
leaves as thin as possible. Touch the edges gently with a 
wood screw which will give them a serrated effect. 
Florence Birk, Toronto, Can. 


Glass and Glaze and Glamour 
I have been having considerable success mixing scraps 
of stained glass right in with a liquid glaze and firing to 
the suggested temperature of the glaze (06 and 010). I put 
the pieces of glass under a rag on a slab of marble and 
break with a hammer into smal] pieces. I use these colors 
mostly on tiles since the glass runs quite a bit. My favorite 
combination is a mixture of several shades of green glass 
and a light aqua glaze. It takes experimenting because 
some glass won’t melt and makes the tile lumpy. The red, 
orange and yellow glass turns black in leaded glaze and 
burns out above 010. There are some glazes that seem to 

blend better with the glass than others. 
Mrs. David Knox, New York, N.Y. 


Continued on Page 29 


New Gay-Way 


STUDIO SIEVES 


30 - 40 - 60 - 80 MESHES 
ONLY $2.50 EACH 





100 to 200 MESHES only $2.95 each 
ALL WITH SPECIAL SCRAPERS 


Fine Mesh Brass Screens 
— 3” diameter. Perman- 
ently fused into tough, 
flexible polyethylene plas- 
tic bowls. 1!/. quart ca- 
pacity. Screens all ma- 
terials fast! 


HANDY—PRACTICAL—RUGGED! 


We recommend 30 mesh for Slip and 60 mesh for Glaze. 
ORDER TODAY! Postage Paid on Prepaid Orders. 


COLE CERAMIC LABORATORIES 


Dept. CM., Gay-Way SHARON, CONNECTICUT 


Dealer Inquiries Invited 
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0. HOMMEL 
the world’s 

most complete 
Ceramic 
Supplier 









AJNDERGLAZE COLORS 9 
‘GLAZE STAINS ie 


2 















ENGOBE STAINS ; 
PREPARED CLAY BODIES & 
OVERGLAZE COLORS 
GLASS COLORS 


GOLD-PLATINUM- 
LUSTRES 
for glass and china 


CHEMICALS, FRITS 
KILNS—all types 


WOOD MODELING 
TOOLS 


TURNING TOOLS 
BRUSHES—for decorating 
DECORATING WHEELS 
BRASS WIRE SIEVES 
ASBESTOS GLOVES 

_ and MITTENS 

_ UNDERGLAZE PENCILS: 
and CRAYONS 












FREE uommet CATALOG 


Write for your copy to- 
day. Profusely illustrated. 
Reader can write for 
technical information 
and aids in formulating 
various glazes. 


rut O. HOMMREL co. 
cuzss PITTSBURGH 30, PA. 


West Coast Warehouse, Laboratory & Office 
A747 E. 49th Street, Los Angeles, California 








* 
Acclaimed 
Everywhere 
by 
Teachers 
and 
Professionals 
for 
Performance! 


* 


This Nationally 
Recognized 
Power-Driven 
Precision Wheel 


only $57.50 


(Shipped complete, 
ss Motor) 


* 


. The famous B & | 





Ideal for school, studio, home use . . 
Pottery Maker, first in the field, is still first in value and in 


price! Simple operation, rugged construction, with all the 


versatility required by professional workers! Many built-in 
features . . . ADJUSTABLE arm rests; BUILT-IN water con- 
tainer; VARIABLE speed drive; QUIET bronze and babbit 
bearings; ADJUSTABLE foot-pedal control; UNUSUAL size 
range. 

Before you buy, Write B & |. . . get full, free details; Point- 
by-point, we challenge comparison on QUALITY features . . . 
Our price is still the best in the field! 

B & | Pottery Maker shipped complete, less motor, 
factory, Burlington, Wisconsin, for only $57.50. 


B & I Mfg. Co. Dept. C. Burlington, Wisc. 


“Originators and Makers of famous B & I GEM MAKERS” 


For Better 
More Consistent 
Results 


ORTON 


Standard Pyrometric 


CONES 


Orton cones are your guide to more uniformly 
fired ware. Here is a leaf from industry’s book 
that you can use. For complete details on this 
economical control method see your dealer or 
write direct. 


f.0.b. 








The Edward Orton, Jr. Ceramic Foundation 
1445 Summit Street Columbus 1, Ohio 














SHOW TIME 


The “Wichita Show’ 


THE FOURTEENTH Na- 
tional Decorative Arts-Ceramics 
Exhibition (“The Wichita 
Show”) opened April 11 at the 
Wichita (Kansas) Art Associa- 
tion Galleries. The show will 
continue through May 20. The 
show features ceramics, textiles, 
jewelry, enamel and. silversmith- 
ing. 

The jury pieces 
(164 ceramic items) for exhibi- 
tion. Sixteen prize winners were 
named from the 230  artist- 
craftsmen represented. Artists 
from Ohio and California dom- 
inated the field of entries. 

Winning top purchase prize 
of $500 in garden sculpture was 
John Mason of Los Angeles 
First prize of $100 was awarded 
to Peter Voulkos, Los Angeles: 
$50 second prize to Larry Shep, 
$50 purchase prize to Peter B. 
$200 purchase award to Henry T. 
honorable 


chose 395 





SECOND PRIZE: 
Bottle by Larry Shep. 


Sunset Beach (Calif.); 
Riley, Dover, (N.H.); 
Takemoto, Los Angeles: 
mention in ceramics to Kenneth R. Ferguson, 


Helena, (Mont.); $100 purchase prize for enamel to 
Margarete Seeley, Putney, (Vt.) ; Medal of Honor award 
(any medium) to Karl Drerup, Campton, (N.H.) for 


an enamel piece. 

Jurying the were Arthur 
Calif.) who is director of the 
at the Los Angeles County Institute; Marjorie Whitney, 
Lawrence, (Kansas), chairman of the Design Department 
at the University of Kansas; and J. T. Abernathy, 
ticing potter, Ann Arbor. 

The Wichita Show is an annual event and is sponsor- 
ed by the Wichita Art Association. 


show Ames, Claremont. 


graduate school in crafts 


prac ° 





FIRST PRIZE: Plate by Peter Voulkos. 








NEXT MONTH—CM'‘'s BIG ANNUAL 


OVER-THE-SUMMER Issue 


EXTRA THICK—EXTRA FEATURES 
WATCH FOR IT!!! 
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TOMORROW'S CERAMIC PRODUCTS 


TODAY ... FROM GARE 





THERE MUST BE 
A REASON WHY 


Symphony Ceramic Colors 


are first choice in cer- 
amic workshops in the 


Metropolitan New York 
Public School System 
comprising hundreds of 


schools. 


THAT REASON IS 
QUALITY... 


quality you can trust... 
time after time ... jar 
after jar. You see, Sym- 
phony Ceramic Colors 
were developed by an 
Alfred University Ceramic 
Engineer who has institut- 
ed and maintained the in- 
dustry's most rigid stand- 
ards on every Symphony 
product. 


x*we* 


When you consider these 
facts, doesn't it make 
sense to use Symphony 
Colors in your school 


system, too? 
zx*w** 


Check our Delivered Prices 


From 1 oz. to 1 gallon 
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Send show announcements early—WHERE TO 
SHOW: three months ahead of entry date; 


WHERE TO GO: at least six weeks betore 


opening. 
WHERE TO SHOW 


BELGIUM, OsTEND 

July, August 1959 
An international exposition of ceramics 
to promote ceramics as an art form will 
be sponsored by the Academie Inter- 
nationale de la Ceramique and the city 
of Ostend. Several international prizes 
will be awarded. American ceramic 
craftsmen interested in submitting entries 
may write to Mr. Frank Edebau, Curator 
of Musee Communal d’Ostende, 66 Rue 
des Flandres, Ostend, Belgium. 


MINNESOTA, St. PauL 

November 15-December 23 

“Fiber, Clay and Metal” competition for 
American Craftsmen sponsored by the 
Saint Paul Gallery and School of Art. 
Accepted pieces will tour. Open compe- 
tition in ceramics, metal, jewelry, weav- 
ing, decorated textiles, wood and enam- 
els. $2,500 in prizes and_ purchases. 
Juried show, Deadline for entry: Octo- 
ber 15. Entry fee. For further informa- 
tion write to Fiber, Clay and Metal, c/o 
The Saint Paul Gallery and School of 
Art, 476 Summit Ave. 


New York, BuFrFALo 
May 16-17 
The Western Chapter of the New York 
State Ceramic Ass’n., Inc. will hold 
their 7th Annual Amateur Competitive 
Ceramic Exhibit at the Buffalo Museum 
of Science, Humboldt Pkwy. Any 
amateur is eligible for competition if he 
enters through a member studio of the 
Chapter. For further information write 
to Guy H. Moore, Corresponding Secy., 
122 Crestwood Avenue, Buffalo 16. 


VIRGINIA, VIRGINIA BEACH 

July 10-13 

The Fourth Annual Boardwalk Art Show 
sponsored by the Virginia Beach Art As- 
sociation. All creative media of original 
work acceptable for exhibit and sale. 
Entry fee $5 per artist. Deadline for en- 
tries: July 1. Cash awards and honorable 
mentions. Juried show. Write to Mrs. 
Gordon Atwill, 1604 Mayflower Apts. 


WHERE TO GO 


CALIFORNIA, SAN MATEO 

May 21-30 
The Bay Area Arts & Crafts Guild Ex- 
hibit at Hillsdale Mall, San Mateo. 


CONNECTICUT, BROOKFIELD 

through May 17 

Exhibition of the “Work of Brookfield 
Craft Center Instructors, 1959” will be 
held at the Craft Center on Route 25. 
Hours 2-5 p.m. 


FLORIDA, JACKSONVILLE 
September 1-22 
“National Ceramic Exhibition’, Sixth 
Miami Annual, Smithsonian Institution 
Traveling Exhibition at the Jacksonville 
Art Museum. 
Continued on Page 32 











Beautiful 


MISSION MOSAIC 


So easy to do! 


2 SIMPLE STEPS 





1. Brush lines on bisque tile or piece 
with Mission Definer. 





2. With brush, float Mission Mosaic 
in the areas set off by these De- 
finer lines. 


Let dry! Fire Cone 06 


That’s all! Finished 
piece glows with jewel- 
rich colors. 

Ideas and designs, in- 
structions, Definer and 


7 Glazes included in 
Mission Mosaic set. 


Only $3.95 a set 





CATHEDRAL MISSION GLAZES 


Purple, Garnet, Rose, Sunlight, 
Jade, Emerald, Sapphire. 


CHAPEL MISSION GLAZES 


Angelus Blue, Cloister Grey, Green 
Topaz, Coral, Chancel Brown, Gold, 
Amethyst. 


Add 50c handling charge. No COD. 
Ohio residents 3% tax. 


Conan CamTQ 


2811 Woodburn Ave., Cincinnati 6, 0. 
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SELECT MOSAIC BOOKS 





MOSAIC 
PATTERNS 


by 
Edwin Hendrickson 





This exciting new book is devoted exclusively to mosaic 
patterns. The author has created a grid-screen pattern 
that is beautiful, easy to follow and simple to transfer 
to the working surface. 


Basic techniques of creating the mosaic and of working 
with the different materials are included. You’ll also find 
complete details of each mosaic pattern listed 

in this helpful book. Eighty plates including $4 95 
four in color. Hard bound. ° 





The Art 
of Making 
MOSAICS 


by 
Jenkins and Mills 





This fascinating book shows even the beginner how to 
make unusual and beautiful mosaic pieces in the home or 
workshop. Offers complete guidance for the beginner as 
well as interesting information for the pro- 
fessional artist and craftsman. This helpful $5 95 
book has 132 pages, profusely illustrated, bibli- e 
ography, and index. 











CERAMICS MONTHLY Book Department, H 
4175 N. High St., Columbus, Ohio ; 
Please send me the following: 

copies of MOSAIC PATTERNS @ $4.95 

copies of THE ART OF MAKING MOSAICS @ $5.95 ' 
Name = 
Address a 
City Zn State 





| enclose [] Check [_] Money Order 


WE PAY POSTAGE 
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uestions 
Continued from Page 8 


€ I bought a piece of greenware in red clay from a 
friend. I glazed it with a clear glaze and took it to a local 
studio for firing. It fired beautifully, however, several 
weeks later cracks developed in the body—not the glaze, 
The piece was never used, it never held water or other 
liquids, and never has received any hard treatment. Why 
is it cracking so long after firing and why is the body— 
not the glaze—cracking?—M. A. S., Pittsburgh, Pa. 

The difficulty you describe is fairly common. It is called 
Dunting. This can be caused by too fast a firing or an 
incorrect glaze fit. The glaze is apparently too “tight” for 
the body and is exerting pressure, making the body crack. 
The easiest solution is to be sure you use a glaze that fits 
the ware and one way is to buy your greenware and glaze 
from the same source of supply.—KEN SMITH 


You had an article on carving sculpture from fire- 
brick (October, 1958). Where can I obtain such brick; is 
it true firebrick?—B. C., Glencoe, Ill. 

This is the type of brick used in electric kilns. It is 
extremely lightweight and like a brittle sponge. It can 
be scratched and gouged with your fingernail. It is readily 
available from most ceramic suppliers. Be sure you ask 
for lightweight insulating brick. Regular firebrick is heavy, 
dense, and even tougher than housebrick; it would hardly 
be applicable to carving with a spoon. 


@ I have been led to believe that firing of glazes with 
chrome in them can have a marked effect on the color of 
other pieces in the same firing as well as on subsequent fir- 
ings in the same kilns. In books and magazine articles 
however I never see any cautions regarding the use of 
chrome. Some comment?—R. E. J., Wayne, Mich. 

A chromium oxide (chrome) glaze is volatile and may 
affect other glazes in a kiln if in close proximity to it. 
The most notable effect will be on opaque white glazes bear- 
ing tin oxide. (Actually a beautiful delicate pink can be 
produced in a white glaze by volatilizing chrome from 
another glaze. This technique is used and the resulting 
glaze is called “chrome-tin pink.”’) 

I have never experienced any detrimental effects from 
the use of chrome.—KEN SMITH 


@ I have an antique stoneware teapot which was never 
glazed on the bottom half. It became very dirty looking 
over the years so I took it to a local ceramic studio to 
be glazed and fired. They refused. I do not understand 
their refusal as the top of the pot was glazed. What 
would you suggest?—E. P., Boston, Mass. 

The ceramic supplier did you a favor by refusing to 
fire your antique piece. 

In order for a glaze to be successfully fired on a clay 
body the exact nature of the body must be known and a 
glaze formulated to properly fit and be otherwise free from 
defects. We question whether this could be done success- 
fully unless a good bit of experimenting and trial and 
error was first worked out. Perhaps one of the old stone- 
ware manufacturers in your area could handle this for 
you. 








All subscriber inquiries are given individual attention at CM; and 
out of the many received, those of general interest are selected 
for answer in this column. Direct your inquiries to the Questions 
Editor; please enclose a stamped self-addressed envelope. 
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F. C. Ball Taiks 


! OST POTTERS are intrigued with the coil 
A technique for building pottery. It offers a chal- 
lenge and unlimited possibilities in form and decoration. 
Too few amateur potters and only a small percentage of 
the lay public seem intrigued with the potentials or re- 
sults. [| hope the procedure described here will spark 
imagination and interest. 

But before you grab a wad of clay and start rolling 
coils--stop for a minute, Contemplate and dream awhile; 
let your imagination roam freely. What are you going to 
make? Think of other planets or remote spots on our 
planet. Think of Bryce Canyon and its fantastic spires. 
Think of the formations in Monument Valley or the rocks 
in Grand Canyon or the eroded hills of the badlands. 
Think of wind-carved sandstone or driftwood cast up on 
the shore. 

The unusual forms and beautiful textures are in- 
spiring. Let one thing suggest another. Visualize the tex- 
ture of a hedge apple; a worm-eaten piece of wood; the 
pod of a milkweed or lotus; the nest of a mud-dauber 
wasp. Think of the bark of an oak tree or a polished 
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A ‘CHAT™ 





COILS OFFER 
many possibilities 
in form and decorat- 
ion. This pot was inspired 
by a glacial escarpment. 


WITH A MASTER POTTER 


Coil-Built Pottery 


pebble in a brook. All these and many more can be the 
sparks that ignite your creative prowess. 

You will notice I suggest thinking about forms made 
by nature; forms that will not be symmetrical and will 
have rich surface textures. This is the type of thing that 
lends itself to coil building. 

Why should a coil pot be symmetrical? We have 
wheels to help us make round pots. It seems quite un- 
natural to force clay coils into perfect circles. If you have 
tried to work with coils you will know that they like to 
take every form other than a circle no matter how hard 
you coax or pet or beat the clay. 

So why not let the clay dictate the form. Coils can 
make such beautiful organic shapes. Let’s let wheels make 
circles and let coils be free to make other shapes. 

Clay for coil building should have as little shrinkage 
as possible. Pottery clays, especially those for throwing, 
must be quite plastic; generally these clays have quite a 
bit of shrinkage. Clay for a coil-built pot does not have 
to be as plastic and it should be quite open or coarse- 
grained. Please Turn the Page 
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A MUD-DAUBER’S NEST. A beauti- 
ful work of art, this wasp’s nest can sug- 
gest many wonderful designs for coil-built 
pottery. These wasp nests can be found in 
old barns, under bridges and on the face 
of rocky cliffs—as well as many other 
places. They are usually made of good, 
red surface clays. This one was bisque fired 
and probably can withstand glazing and 
refiring. 

Notice the coil-like construction where 
the wasp added each piece at a time. Each 
coil-like strip represents one round trip 
to the source of clay. The clay, incident- 
ally, is carried in the mouth. 

This wasp nest suggests a design for a 
beautiful vase or planter for flowers; one 
that would work well on a patio or garden 
wall. 


Michty clever potters, these wasps! 








BOWLS ARE A natural tor the coil technique. The 
inside of this low bowl was smoothed and glazed 
giving sharp contrast with the rough unglazed outside. 









COIL-BUILT POTTERY... 


You can convert a regular throwing clay into a good 
coil-building clay by adding a non-shrinking coarse-grain- 
ed material. Such a material is called grog and is nothing 
more than clay that has already been fired, then crushed 
and screened to a particular size. 

It is not necessary to have a clear idea of the finished 
piece before you start developing the shape. Let the 
nature of the clay guide you as you build; do not force it 
or abuse it. Add a bit. of potter’s discipline to yourself and 
respect your hands and tools. Something mysterious hap- 
pens between clay and an honest workman and a unique 
and beautiful creation will take form. 


MAKE A BASE, THEN ROLL COILS 

After your clay has been well wedged to evenly dis- 
tribute the grog, break off a lump and pat it into a pan- 
cake about an inch thick. This will be the base. Pinch it 
or cut it into a simple shape—-but not a round one. An 
oval is excellent or you might want to make a clover-leaf 
form or a five-lobed form. An amoeba or bean-shape will 
work well. Put this clay shape on a damp plaster bat or 
board. 

Now roll a coil of clay. To make a good coil you will 
have to practice and experiment because it isn’t as easy 
as it looks. Only the fingers should be used—not the 
palm of the hand—if the clay is rolled on top of the table. 
As you roll back and forth spread and close the fingers to 
control the clay. 

The diameter of the coils is for you to decide. Natur- 
ally, small pots will take small coils; however, large pots 
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IRREGULAR TEXTURE helps heighten interest in this five-neck 
flat bottle and prevents the undesirable basket-weave effect. 
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can be built from either large or small coils although 
with thin coils it will take more time to build a large pot. 


WHAT SIZE COILS? 

Remember that the final weight of the pottery will 
be dependent upon the size of the coils you start with. If 
the weight isn’t too important then larger coils can be 
used. It is important, however, that the construction of a 
coiled pot should not become tedious because the end 
result will certainly show your boredom and weariness. I 
generally build a three-foot-high coil flower holder in 
about six hours. I find this to be not only a practical 
method of construction but exciting as well. 

Now that you know how to roll a coil of clay make 
a rather thick one for the first layer. Slightly moisten the 
base of the pot and place the coil around the perimeter. 
Do not use much water during the construction. With 
your thumb, smear the coil into the clay of the base on 
the inside. On the outside push the clay of the coil onto 
the base using your fingernail and space the fingernail 
marks irregularly. Do not destroy the shape of the coil on 
the outside. 
it took you to make it. 


If you do, your pot will not be worth the time 


It is imperative that the method of construction be 
evident in the finished piece. This principal will help 
produce a good piece of work. It is tempting to fake this 
fingernail process by merely building up a nest of coils 
and pushing dents or holes into them. But this is a false 
technique and the end result will look false. 

Strive for an interesting texture as you work. You 
have to be careful, however, that the texture you develop 
is not so dominant that it becomes the first thing that 
fascinates the observer. Remember that one must first see 
the whole pot. He must see that it is a vase or bottle or 
howl. Secondly the texture must catch his eye. 

A fairly clear outline of the individual 
coils plus the irregularly spaced marks 
made by your fingernail will give you a 
beautifully textured surface. Since the in- 
side is carefully smoothed and the coils 
thoroughly blended together the pot will 
without difficulty. The 


shape of the coils on the outside surface, 


hold together 


therefore, does not have to be destroved 
for the sake of function. 

Now coil after coil can be put in place, 
the inside blended smoothly and the out- 
side thumbed interestingly with the finger- 
nail. But don’t make a long coil that you 
wrap around-and-around the pot. Even, 
spiralling coils will become monotonous 
and the pot can start to resemble a woven 
basket. 

Work on one side and then the other, 
as follows, Place one coil around the pot 
and model it in place. Next put a coil 


Please turn the Page 


- COUNTERPLAY of shapes makes 

this a particularly interest- 

ing pot. It has five lobes but only 

three necks (not apparent in the photo). 





ORGANIC FORM is particularly easy to achieve with coils. By 
placing coils to the outside of the preceding ones, the form grows 
outward. Working to the inside makes the form constrict. This pot 
was built up in a manner identical to the one demonstrated. 
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FIVE POTS were blended into one to create this 36-inch tall piece 

of stoneware. All five shapes are very similar to each other, giving 


sufficient vitality but holding down on visual “excitement.” 

























FLAT CONTAINER 40-inches tall was built by a student 
of the author, as a first project in ceramic design. As you 
can see, the technique is easy for novices to handle 
successtully. 


COIL-BUILT POTTERY... 


only halfway around and finish it. Now put a coil on top 
of this one but only a quarter of the way around the pot 
and thumb it into place. Finally, turn the pot around and 
work on the other side. These different lengths, each 
thumbed into place immediately as it is set down, will 
give tremendous surface interest and charm. 

You can design as you build. If a coil is placed 
slightly outside the one beneath it the pot will begin to 
flare out at that point. If the coils are built up slightly 
inside the ones underneath, the wall of the pot begins to 
slope inward. In this way the shape is controlled. The 
shape should not be developed by stretching the wall of 
the clay after it is formed. It will look like just that—but 
in addition you will start tiny cracks in the wall that in- 
variably open during firing. 


BUILD UP RATHER SLOWLY 

The pot must not be constructed toc rapidly. If the 
walls are built up hurriedly the weight will become too 
great for the coils at the bottom and the pot will begin to 
sag. (If this happens, incidentally, you will find that it is 
usually better to discard the pot rather than try to prop 
it up and fix it. 

To correctly build a coiled pot work until the walls 
are just slightly unstable, then stop. In some cases (de- 
pending upon the temperature and humidity of the air 
in the room) just sitting in the open air will stiffen the 
clay so you can resume working in a short time. If you 
want to hasten the setting-up process let an electric fan 
play on the pot or use an infra-red heating lamp. Setting 
the piece in the sun and the wind will also work. Be sure 
to have the shape as you want it before drying the pot 
at all. Once the clay stiffens it will no longer yield to your 
wishes. 

If you are interrupted during the coil building you 
can cover the pot with a plastic bag for an hour, or for a 
week or more, and it will remain in good condition for 
additional 

The top of the pot must be kept plastic enough so 
that it can receive the additional coils of clay required. 
Before starting to dry out the pot, therefore, you might 
cover the top lip with a damp cloth, aluminum foil or a 
narrow strip of plastic. 

It is possible to use slip to stick the coils together but 
the slip should not mar the outside appearance. It really 
shouldn’t be necessary to use slip 


work. 


a good potter will see 
to it that his clay stays at just the right consistency so that 
it can be welded perfectly and yet not be so moist that 
the pot will lose its shape. 


DON’T RUIN IT WITH GLAZE! 

When the shape of the pot is completed the entire 
piece should be just about leather-hard. At this point it 
is important to “pull the form together” by patting the 
outside surface with a wooden paddle. The high spots 
will be slapped back into shape and the low spots mini- 
mized. Lumps will be taken out and the form will be 
given unity in general. Too much paddling can destroy 
the surface or cause cracks, so paddle gently. 

The finished pot should be dried very slowly and 
then bisque fired. I glaze the inside by pouring glaze in 
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and out and sometimes I will glaze the outside of the top 
rim, Generally that is all that should be glazed. Let the 
clay color and texture stand as the final finish. 

A shiny glaze overall on a pot like any of those shown 
here would be in pretty poor taste. A matt glaze wouldn’t 
be much better as matt glazes generally must be applied 
quite heavily and this would cover up the texture and 
surface we have worked so hard to achieve. It is possible 
to use a very thin layer of a “dry matt” glaze and in this 
way produce a very beautiful surface. This, however, is 
all I would try in the way of a glaze! 

My favorite technique is to sponge on an engobe or 
Terra Sigillatta (for details on this technique see the April 
1957 issue of Ceramics MonTHLY) made from a red 
clay. I sponge this onto a bisque pot in a thin layer filling 
in all the depressions. With a flat, clean sponge I wipe the 
pot which removes the engobe from the high spots. Filling 
the crevices in this way heightens the textural effect. 
There are many other ideas of this nature that can be 
used. Many of them will be limited by the type of clay 
you use, your firing temperature, and so forth. 

Using the coil-building technique, any serious crafts- 
man can create large, unique, individually beautiful pots. 
Not many tools are needed and very little space is neces- 
sary. This clay-working technique is a worthy one. Try 
it; you will find it most satisfying in many ways. ®@ 





SIXTEEN-INCH POT was inspired by 
eroded forms in Bryce Canyon. 


STEP-BY-STEP COIL-BUILDING SUGGESTIONS ... 








sili — é to f 
A THREE-LOBED pot is started. Here the FINGERNAIL makes a decorative pattern on THE THREE lobes are closed gradually into 
third layer of coils is modeled on. the outside; the inside is thumbed smooth. three necks to make a vase form. 





PADDLING when the shape is leather hard AFTER BISQUE firing, thin slip is sponged FINISHED: the inside is dunt, the unglazed 
helps produce a more unified form. on, then wiped off the high spots. outside shows the interesting texture. 
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Kiln- 
~— Formed 


YOU START by making a mold—scraping DUST THE MOLD with clay flour to give 


a shape in an insulating-brick surface. easy release to the glass after firing. 


Glass Also Called Sagged or Slumped Glass, 


It's a Close Cousin to Ceramics and Enameling 


by EDWIN D. WALTER 


PHOTOS BY BILL CRANE 
MAKING SHAPES from glass bowls, 


trays, platters, plaques, sculptural forms 
is becoming extremely popular as a 
hobby and craft. It appeals particularly 


YS 


to those who are already working in cera- 
mics and enamels; and the reason is ob- 
vious, Although it is a completely different 
technique there is a strong family resembl- 
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ance: the process centers around a kiln 
either a ceramic kiln or enameling fur- 
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Naturally, it is impossible to cover all 
aspects of a creative craft such as this in a 
single article. The following is a quick re- 


om 


* 
te 


view of the basic fundamentals, written by 
an artist-craftsman who has worked in 
this medium for many years (see Ceram- 
Activities), It should enable a ceramist or 
enamelist, already familiar with kiln-fir- 
ing techniques, to get started in this new 
but related craft 

If reader reaction is encouraging enough 
we can present additional instructive in- 
formation in subsequent issues.—Ed 












CUT THE GLASS shape and lay it on the 


mold. Then, into a cold kiln it goes. 


1 
*. AGGED AND LAMINATED 
glass—also called kiln-formed glass 
is a craft that offers a new challenge 
to the ceramist and enamelist. Glass 
isn’t entirely new to the craftsman. 
The ceramist has been working with 
glass on clay, which he calls a glaze; 
the enamelist has been applying glass 
to metal, which he calls enamel. But 
neither has tried working with glass 
alone. 

The fact that 
parent is enough to set it apart from 


very glass is trans- 


these other mediums and to suggest 
numerous possibilities. Sagging is an 
excellent medium of expression. The 
resulting pieces can be utilitarian as 
well as purely decorative. 


A Quick Review 

lo sum up the whole procedure 
quickly, you might say it is simply the 
placing of a piece of glass in a cold 
kiln kiln until the 
glass softens and sags to form differ- 


and heating the 
ent shapes. If the glass slumps or sags 
into a mold while in the kiln it will, of 
course, take the shape of that mold. 

A little more specifically—-first a 
hollowed area is scraped into the sur- 
soft firebrick. 
The brick surface is covered with a 


face of a insulating 
sprinkling of dry, finely ground clay 
flour, A sheet of glass is then placed 
in position on the brick. The whole 
unit is then placed in a cold kiln 
which is heated until the glass softens 
and takes the shape of the mold on 
which it rests. The kiln is then tiirned 
off and allowed to cool very slowly 
after which the piece can be removed. 


Materials Needed 

A few inexpensive and easy-to-ob- 
tain materials and tools are needed. 
Most any kind of glass will do. The 
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FIRE THE KILN until the glass edges look 
rounded; then turn it off. 


friable insulating brick to be 
used for the 


soft, 


mold can be obtained 
from most ceramic suppliers or from 
kiln Other items are 
pulverized clay flour, glass cutters, 
spoons, strainers and decorating med- 
(enamel and lumps, 


glazes, metal wires, etc.). 


manufacturers. 


iums strands 

The most important item, of course, 
is the kiln. Since you will be working 
at low temperatures any type of cera- 
enameling kiln can be used, 
top loading or front loading. If you 
still don’t own your own electric kiln 
this is another good reason to buy 


mic o1 


one! 


The Method, Step-by-Step 

1. Dig out a shape in the surface of 
an insulating brick using a spoon or 
other tool. 

2. A piece of sheet glass is cut to 
the shape of the mold, but larger, to 
form a lip or rim. 


FINISHED—here is the tray, shown with the 
mold and glass shape used in its making. 


3. Clay flour is sprinkled over the 
mold to keep the glass from locking it- 
self into the tiny pores of the brick. 

t. The cut glass sheet is carefully 
washed and dried, then set in place on 
the mold. If a laminated piece is de- 
sired, that is a sandwich of two sheets 
of glass, a second sheet can be cut to 
the same pattern but slightly larger 
than the first. 

5. If you wish to decorate the piece 
top or between the two 
sheets of a sandwich, you can lay on 
lumps of glass, glass or enamel threads, 
beads, metallic wires, dry glazes, etc.; 
and you can hold them in place if you 
like by sticking them down with gum 
tragacanth. 


either on 


6. The entire unit is set into a cold 
kiln. The only way to assure a perfect 
maturing of the glass is by looking at 
it. Cones and pyrometers can help tell 


Continued on Page 32 





VIRTUALLY ANY SHAPE is possible when making kiln-formed glass. And, a wide variety of 
decorative techniques can be used to produce unique—not just handsome—pieces! 
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CREATIVE DESIGN from SLIP CASTING 


Possisty BECAUSE of their 
intense interest in creativity and indi- 
vidual expression, most teachers have 
confined themselves to the hand-form- 
ing techniques of working with clay, 
such as the pinch, slab, and coil meth- 
ods of construction. Although these 
techniques have their place in the ce- 
ramic arts, they also have certain 
limitations; just as water color has 
possibilities and limitations in the field 
of painting. 

Slip casting is one area of ceramic 
work which has been neglected by 
many teachers. This medium has wide 
possibilities for creative work and it 
can be utilized to produce ceramic 
form’ which cannot otherwise be pro- 
duced. Slip-cast forms tend to be 
lighter in weight, more graceful in 
shape, and more regular in construc- 
tion than those fashioned by hand- 
building. The potential number of 
unique shapes which can be formed 
by slip casting is unlimited; and, 
therefore, presents an excellent medi- 
um for working with three-dimension- 
al form. 


The best procedure to follow is one 
by which the student would make his 
own molds; however, creativity in 
slip-casting need not be confined to 
the making of molds. Since a casting 
can be removed from the mold while 
it is still pliable, its basic shape can 


—— 


ALTERING THE SHAPE otter casting is one way students can use 
creative energies in conjunction with casting. Above, the forms were 


1) “dimpled”, 2) cut out and 3) added to. 
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by CARL BENENATI 


be changed to produce many others. 
This point is illustrated in Photo 1, 
where the basic shape has been al- 
tered in three ways: by pressure from 
the fingers, by cutting away sections 


and by the addition of clay (the 
handles) to the original form. 
A student may carry the creative 


problem further by surface decorating 
cast objects (Photo 2). He may use 
any of the popular techniques, some 
of which are briefly described here. 

Sgraffito. The moist clay form is 
brushed or sprayed with a coating of 
a colored clay slip). A point- 
an ordinary lead pencil will 
is used to scratch a design 


engobe 
ed tool 
suffice 
through the coating of engobe expos- 
ing the contrasting body color. 

Slip Painting. A colored clay slip o1 
engobe is used to paint a design di- 
rectly on the moist-clay form. 

Stamping. A simple object such as 
a wood dowel or metal bolt is pressed 
against the soft clay form, leaving its 
impression on the form. This method 
can be used very successfully to tex- 
ture the surface of the form. 

Incising. A sharp tool, such as a 
clay modeling tool or a pencil, is used 
to cut a design directly into the clay. 

These are but a few of the techni- 
ques which can be employed to decor- 
ate clay surfaces. Photo 2 illustrates 
how some of these methods of decor- 
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THE AUTHOR is in Vocational 
Arts and Crafts, Bureau of Occupational Ex- 
tension and New York 


Associate 


Industrial Services, 


State Education Department. 


ating were used to enhance the sur- 
face of the clay form. 

Designing surface areas so that they 
harmonize with the shape and func- 
tion of the object is in itself a great 
challenge to the student and is an 
excellent means of stimulating further 


creative thinking. @ 





YOUR PET IDEA may be worth $10—i/ 
you'll share it! Just send a ‘Letter to the 
Editor" describing one of your tavorite 
techniques for working with children. Your 
letter should be two or three pages long, 
typed double spaced, and should be ac- 
companied by two or three clear snap- 
shots or sketches. 














DECORATING is a highly creative activity for any classroom group. 
Ceramics can mean more than making shapes from raw clay—the 
decorating of cas! torms is a project in itsell. 
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BEGINNERS’ THROWING FAULTS 


. . . and what you can do to correct them 


by ROBERT C. BURKHART 


photos by GEORGE MANUPELLI 


Cerra undisciplined habits of reaction must be 
overcome by every beginning potter. Beginners’ mistakes 
are instinctive, and a natural part of the process of learn- 
ing to throw a cylinder on a spinning wheel. 

Often, for instance, beginners will remove their hands 
before reaching the top edge of the pot. Admittedly, they 
are “afraid of the top of the pot.” It looks too hard to 
control. However, they do appreciate the immediate 
recognition and labeling of undisciplined habits like this 
as faults. They want to know what they are doing wrong, 
especially if they then are given a demonstration of the 
specific discipline they must master in order to develop 
the habits necessary for success in pottery. 


CONSIDER DESIGN OF CENTERED CLAY 

Their lack of discipline stems, in part, from not quite 
grasping why they are doing what they are doing. Though 
most beginners learn to center eventually, often they 
neglect the design of the clay they have centered. It is 
easier to make the piece narrower at the top, broader 
at the bottom, and rounded at the edges. This is wrong, 
because it makes drawing up the wall of the pot more 
difficult. especially when the opening in the middle of 
the centered piece is funnel shaped, wider at the top 
and narrower at the bottom (photo 1). 

It is much easier to draw up a cylinder from a shape 
which is cylindrical to begin with (photo 2). This same 
fault, in a slightly different form, often occurs through- 
out the process of potting. The bottom half inch or more 
of the centered piece is left concave. The bottom edge of 
the cylinder always should be kept clean and straight so 
that each drawing may be perfectly on center. Photo 3 
shows the bottom edge of the pot being cleaned. The 
bottom of the pot also can be checked for centering in 
this manner. 

Each time a student draws up a pot wall, his fingers 
should remain at the base for several complete rotations 
of the wheelhead until he is certain the piece is centered 
to begin with. Too many students simply grab at the 
clay and pull up. Most pots that “get off center” begin 
off center at the base. 


CO-ORDINATE BOTH HANDS 

The major problem for most beginners is learning 
how to draw up the pot wall.. The student’s principal 
difficulties are in getting both hands to work as one, 
and finding the right rate of speed for raising up the clay. 
These processes are learned kinesthetically—that is, by 

feel—and must be experienced to be known. 
Most teachers have the beginner start by bracing 
the thumb of the inside hand upon the outside one to get 
Please turn the Page 
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1. When the opening in the middle of the centered clay is tunnel- 
shaped, opening is more difficult. 2. It is easier to draw up a 
cylinder from a cylindrical piece of clay. 


3. The bottom edge of the cylinder always should be kept clean 
and straight so each drawing will be perfectly on center. 
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4. Knuckles and second joints of the fingers are used to apply pres- 
sure in pulling up straight walls. 5. The thumb and one finger are 


good for shaping a curve. 6. Pressure applied with the fingertips 


both hands working as one. Several different hand posi- 
tions may be used and, when one does not seem natural, 
another should be tried. 

Several of these hand positions are illustrated. The 
knuckles and second joints of the fingers are used to 
apply pressure in photo 4. This position is good for pull- 
ing up straight walls. In photo 5, the thumb and one 
finger are used for pulling up the wall. This position is 


eee 
ie 


8. Drawing up a cylinder with one hand enables the student to grasp 
the concept of wall thickness more easily. 
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is a good position tor shaping, especially at the top edge. 7. When 


working with larger amounts of clay which are more difficult to 
center, the knuckies of the fist can be used successtully. 


(continued) 


good for shaping a curve. A position good for shaping 
especially at the top edge 
plied with the fingertips 


is one where pressure is ap- 
photo 6). When working with 
large amounts of clay, the knuckles of the fist can be 
used (photo 7 
Still another way to enable the beginner to grasp the 
functioning of his two hands as one, is to show him how 
to draw up a cylinder with one hand. Though we com- 
monly associate this method with only highly experienced 
potters, it is a very easy method to learn and teach, The 
student grasps the centered clay with his thumb on the 
inside and the fingers on the outside. Then, at the base 
of the pot, he presses into the spinning piece of clay with 
his fingers. He is told to hold his grip firm and to begin 
to thin out the wall slowly by raising his throwing hand at 


the wrist with his other hand (photo 8 


DEVELOP SENSE OF TIMING 


This is a very satisfactory early throwing experience, 
since the student can think of the timing of his throwing 
without worrying about coordinating both hands.  Evi- 
dently, it is easier to grasp the concept of thickness with 
one hand than with two; and, in this way, the student 
can feel the entire wall of the pot. (I have used this intro- 
ductory method extensively in my own classes. 

However, this method has its limitations since it is 
satisfactory for only the first drawing or so. After this, 
the student must switch to two hands. It is a help to 
the student though, because he can see that when he 
uses one hand there are pressure edges on the inside as 
well as the outside of the pot. Frequently the beginne: 
fails to hold his fingertips firmly enough on the inside of 
the pot to establish any sense of grip. Often beginners’ 
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pots do not have any pressure marks at all on the out- 
side. This is a common fault which, unless pointed out, 
can easily pass unnoticed. 


One way for the teacher to convey to the student an 
informal sense of timing in the throwing process is kines- 
thetic. This is done by guiding his hand, as he draws up 
the wall of the pot, to demonstrate to him the constant 
rate of speed which he must develop. However, the begin- 
ner can be self-critical in his sense of timing, since his 
throwing speed is recorded in the pressure edges which 
he leaves on the pot. 

He should know that if the ridges spiral, or are very 
wide apart, he has moved too fast. If they are very close 
together, he has moved too slowly. On the average, pres- 
sure ridges should be no more than a pencil width apart. 

At the top of the pot the beginner often slows down 
his kicking, believing that, in this way, he is less likely to 
ruin his pot. This is a common fault, since it is harder 
to throw on center at a very slow speed than it is at a 
moderately fast one. 


At the top, he also may tend to pull his inside hand 
outward instead of gradually upward, This fear of the top 
of the pot can be conquered by simply holding the fingers 
at the top with the forefinger resting on the top edge 
letting the cylinder continue to spin. The 
fingers are used as a template to give the top edge its 
shape. 


photo 9 


LEARN TO SHAPE THE POT 


The beginner’s next desire is to learn how to shape 
a pot. At first, his curves often are too wide and too low 
structurally, and appear to (and often do) sink in on 
themselves (photo 10). By pushing out immediately at 
the base of the pot with his inside hand, the foundation 
of the pot has been removed. This is wrong. 


The first motion in throwing a curve should be to 
press in at the base and raise the clay up as in drawing. 
After the outside hand has 
of the cylinder (usually about one inch above the base 


reached the outward diameter 


of the pot), press out with the inside hand. The major 
amount of swelling still is further up toward the middle 
of the cylinder (photo 11). The inside hand then acts as 
a brace or rib which is held firmly against the outside as 
it completes the swing of the curve. 


When throwing spherical shapes or closing a pot at 
the top, beginners often make the mistake of attempting 
this with a straight-walled cylinder which already is 
thinned out at the top edge. As a matter of habit, he 
should close his cylinder slightly at the top as he com- 
pletes his first drawing, keeping the edge thick (photo 
12). This makes closing the top much easier, as the direc- 
tion already is established for the outside hand as it 
moves in on the curve. The thickness of the top edge 
permits it to be extended in further as a wall which is 
being gradually drawn inward and upward in front of 
the knuckle (photo 13). 

Of course, there are other common faults which be- 
ginners have, but the ones I have mentioned seem to be 
those most frequently encountered by students in my 
By studying these faults and what to do to 
correct them, the student can readily see why he must 
master certain basic principles in order to throw success- 
fully, @ 


classes. 
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9. The forefinger rests on the top edge of the pot while the cylind- 


Used as a template, the fingers shape the 


er continues to spin. 
top edge. 

















10. Beginners’ curves often 

are too wide and too low 
structurally, and 

appear to sink in on themselves. 
This type of curve is wrong. 


11. A curved pot should have 

the major amount of 

swelling up toward the middle 
of the cylinder, as in the 5 

pot illustrated. 


12. A cylinder should be closed 
slightly at the top as the 

first drawing is 

completed, keeping a rather 
thick edge to establish 

the direction for the outside 
hand as it moves in on the curve. 





13. The thickness at the top 
edge permits it to be 
extended in further as a wall 
which is gradually being drawn 
inward and upward in front 

of the knuckle. 











UNDERGLAZE PAINTING 





HAREM GIRL 


. 


Pouere ARE MANY interesting things you can do 
with underglaze beside the “usual” or “normal”. If you 
stick to the straight and narrow and avoid doing any- 
thing but routine painting with underglazes, it is a pretty 
good indication that you don’t feel comfortable with the 
material. 

When learning to fly an airplane the instructor will 
put you into weird and dangerous situations and make 
you work your way out of them. A few times through 
this kind of routine and you are afraid of nothing! ‘This 
same idea can be applied to underglaze painting and even 
working in ceramics in general. 

Why not let yourself go on some test pieces trying out 
different ideas and experimenting in general. Use broken 
pieces of greenware for the tests, and paint on both front 
and back if you like. Apply underglaze to fingerprinted, 
dusty greenware and see what happens. Also, paint on 
very thin coats of color and then successively thicker coats 
and see where you get the best results. Try a variety of 
the things you have always been afraid to do because you 
didn’t want to ruin a piece of greenware. Remember, 
these are tests and you are working on scrap greenware. 


demonstrated by MARC BELLAIRE 








Your tests will be worthless unless you keep a record 
of what you are doing so you can later evaluate your re- 
sults. So write down everything you do and then refer 
to your notes when the piece comes out of the kiln. 

The “trick” used on the motif demonstrated here is 
really a very simple one. Thin underglaze was painted on 
for the pantaloons to give a semi-transparent effect, allow- 
ing the legs of the harem girl to show through. This 
wispy, silky effect is highly dramatic when used with this 
subject. Experimenting in advance was necessary. If the 
underglaze was thinned too much or painted on too light- 
ly it wouldn’t show up at all. Conversely, if too thick or 
painted on too heavily it would be opaque and the effect 
would be lost. 

It’s fun to have devices like this tucked away in 
your head for use at some opportune moment. It will 
help spark up your work and make underglaze painting 
more fun in general. © 


In this series of articles, no specific brand of underglaze is 
either suggested or implied. The nationally advertised brands are 
highly competitive in quality and price, Mr. Bellaire’s advice is 





1. CLEANED, dampened greenware is given a background by spong- 
ing on lavender underglaze with quick slaps of a damp sponge that 
has been dipped in thinned underglaze. 


2. A DULL-POINTED soft pencil is used to sketch on the green- 
ware. Avoid pressing too hard or you will leave permanent inden- 
tations in the surface of the ware. 


3. SKIN AREAS of the Harem Girl are painted on in flesh color. 
The clothed areas are left unpainted. 
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to use those brands you feel give you the best results. 


4. THE BASIC clothing of the Harem Girl is painted on in char- 
treuse with a well-filled brush. 


5. THINNED aqua underglaze is used for the pantaloons and also 
the flowing veils, giving a transparent effect after firing. 


6. LINER BRUSH and black underglaze are used to snap up and 
outline the motif, and for the features and the bird. A sgraffito tool 
puts small round “jewels” in the pantaloons. This piece was bisque 
fired, then clear glaze was brushed on and it was refired. 
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(CAPTIONS tor these photos are on the tacing page.) 
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Seve Seller ALL OVER AMERICA 
BERAMIC 


BRUSHES 


for all 


CERAMIC PAINTING & DECORATING 


e SMOOTH WOR 


EVEN FL 


Ceramic Art Treasure House, Inc. 
3662-64 S. Perry, Montgomery, Ala. 
Sue's Ceramics 

164 Sunrise Dr., Syracuse 5, N. Y. 
Rainville Ceramic Studio 

19 Vine St., Scotia, N. Y. 

Tari-Tan Ceramic Supply 

962 E. Fulton St., SE 

Grand Rapids, Michigan 

Mayfair Art Supplies 

884 Willett, Riverside, R. | 
Woodcleft Ceramics & Crafts 

42 Woodcleft Ave., Freeport, N. Y. 
Beckers Ceramic Supply Co. 

426 Lincoln Way West 

New Oxford, Pa. 

Brookside Ceramics 

520 Chicopee, Williamansett, Mass. 


Buy your Beramic Brushes from these authorized distributors: 
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Art-Craft Supplies, Inc. 
180 N. W. 62nd St., Miami, Fla. 


Thalia Ceramics 
P.O. Box 205, Norfolk, Va. 


Ann Liebau Ceramic Studio 
173 Belmont Ave., N. Arlington, N. J. 


Old-Trail Studio 
7021 Bluffton, Fort Wayne, Ind. 


Anderson Ceramics Co. 
Box 789, Anderson, S. C. 


Olevia Ceramics 


“152 Conklin Ave., Binghamton, N. Y. 


Hazel Hurley Studio 

830 Warren Ave., Downers Grove, Ill. 
Ceramic Work Shop 

8027 Frankfort Ave., Phila. 36, Pa. 


or write for special Catalog and Discount Information 


BERGEN BRUSH SUPPLIES 


110 Stuyvesant Ave. 
Phone: GEneva 8-7018 


alemeialelalelaela elas mmney, 


Lyndhurst, N.J. 
Cable address: BERAMIC 
~f 


Ceramic Brushes 








Meet Us 


Booth Contracts 
Paul Elmiger 
5760 Oleatha 

St. Louis 9, Mo. 





In St. Louis 


MID-STATES CERAMIC SHOW 


Chase Hotel — Exhibit Hall 
June 5th through June 7th. 


Demonstrations, new materials by 
leading manufacturers & artists. 


Competitive exhibit — Professionals 
and Hobbyists. 


Plan your family vacation, enjoy 
Forest Park, Municipal opera, Zoo 
and Art museum. 


Breakfast Reservations 
Ann Marie Brown 
6965 Marquette 
St. Louis 9, Mo. 


Competitive Forms 
Margaret Rath 
145 Glenn Garry 
St. Louis 37, Mo. 



















































U SEFUL OBJECTS for the home 
are high on the hobbyist’s priority list 
of things to make. The current inter- 
est in mosaics ties in nicely because 
mosaics lend themselves ideally to tops 
small tables 
or out. And everyone can use an ex- 


for large or for indoor 


tra occasional table! 


The tabletop shown here is not a 
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mosaic as such. It is built up from 
small pieces, but not spontaneously as 
a mosaic would be. This tabletop is 
designed in advance and the individu- 
al pieces are cut out as one would a 
jigsaw puzzle, to be put together again 
after firing. 

Step - by - step instruction isn’t re- 
quired as the procedure is simple; but 





HOW TO MAKE A TABLETOP 
from A SLAB OF CLAY 


here are some general helpful hints. 

If the clay is fairly soft it will be 
easier to roll out as a large slab with 
even thickness throughout. If grog is 
added initially the clay will have less 
Allow the rolled- 
until it is in the 


tendency to warp. 


out clay to stiffen 
advanced, leather hard stage so that 
the cutting will not distort the shapes 
or make rough edges. Then draw the 
design on a sheet of paper, actual size, 


without worrying about space between 


for grouting. Firing shrinkage will 
leave sufficient area for the grout. 
After tracing the design on the clay 


and cutting the pieces out, the backs 
should be numbered immediately to 
correspond with the pattern so that 
the whole can be assembled after fir- 
ing without difficulty. 

Warping of the pieces can be con- 
trolled if 
bisqued tiles and stacked for drying. 


they are placed between 
This should be done as soon as the 
pieces are cut out. If you wait too 
long, they may already have started 
to warp and placing them between 
the tiles will crack them. 


+ 


Marine plywood, about five-eighths 
inch thick, is generally best for the 
base, particularly if the table is to be 
used out of doors. Scratching deeply 
into the wood surface with a hacksaw 
blade or other tool will give the mas- 
tic a good grip. Grouting, that is fill- 
ing the spaces between the pieces, can 
be done with a variety of different 
kinds of materials. Your local ceramic 
tile shop or hardware store can supply 
with mastics of all 


you and 


types. 


grouts 


The colors used on the above table 
are deep blue-green, turquoise, butte 
yellow and rich brown. The grout was 
tinted a deep grey color so as to be 
less imposing. @ 
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Cardboard for Patterns 


Instead of using paper for making patterns to use in 
cutting designs from clay use the waxed cardboard from 
butter or ice cream cartons, These patterns are much 
easier to cut around, are more easily lifted from the clay 
and can be used many times. 

Florence Smith Sutton, Miami, Fla. 


Visible Positioning of Cones 
I’ve sometimes had difficulties in firing when I placed 
the cones where they weren’t clearly visible in the kiln. My 
solution is to test before firing with the door closed and a 
lighted flashlight placed in the kiln in order to check the 
position of the cones, 
Shirley Barnes, Greenfield, Ind. 


Jack of all Trades 

A pipe-cleaner is a handy tool around the ceramic 
studio. A single end can be pushed into even the small end 
of an eye dropper to clean it; use the pipe-cleaner doubled 
for the wider end. It’s handy for removing excess unfired 
glaze from the narrow spouts of tea or coffee pots, which 
might otherwise be unusably filled with glaze when fired. 

Use a pipe cleaner with soft clay to make a unique 
texture by rolling it across or pressing it into the clay. 
This is especially attractive when decorated with a trans- 
parent glaze. 

Two or more pipe cleaners, twisted together rather 
loosely, but evenly, can be pressed into the edge of a piece 
to give an interesting border. 


—Wini Wilder Gladden, Detroit, Mich. 
Mending Cracked Bisque Ware 


For good results in mending cracked bisque ware use 

a heavy non-run glaze. In case of color it can often be 
matched. Rub the glaze well into the crack with your 
fingers and proceed to glaze the piece in the usual manner. 
Laona Buenneke, Albert Lea, Minn. 


“Texturing” Idea 
By adding coffee grounds to clay in its plastie state 
and wedging, then making a piece, you will have a pleasing 
pitted textured effect, as the coffee grounds burn out in 
firing. 
-Darlene Walker, Marinette, Wis. 


Nothing Goes to Waste 

Our ceramic club recently bought a new electric kiln 
which came securely crated. Having been brought up to 
make use of ail of the pig except the squeal, I put my wits 
to work on how to use the wooden crate. 

One of our members had installed a new sink in her 
kitchen and donated her old enamel one to the club. The 
crate made an excellent stand for it with room at the end 
for a wedging board. The cardboard-lined cushion on 
which the kiln had rested, was inverted and it made 
an excellent nest to fill level to the table top with potboards 
making a drying rack underneath and a shelf on which to 
set a pail under the sink. There were even enough nails, 
after being straightened, to do the work. Now, in addition 
to the kiln we have a sturdy sink table, drying rack and 
wedging board. 

—Mrs. Freda McArthur, Alberta, Can. 


Dollars for your Thoughts 
CM pays $1 to $5 for each item used in this column, Send your 
bright ideas to Ceramics Monthly, 4175 N. High St., Columbus 14, 
Ohio. Sorry, but we can't acknowledge or return unused items. 
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750-S 


list price... 


Capacity may be extended from 610 to 2610 grams 
with use of Attachment Weight Set ................ $5.00 


SCALE CORPORATION 


1050 COMMERCE AVENUE 
UNION, NEW JERSEY 

















ETRURIA, 
STOKE-ON-TRENT, 
ENGLAND. 


Manufacturers of: 


% CERAMIC COLORS 
AND ACCESSORIES 


% UNDERGLAZE & OVERGLAZE 


% GLAZE STAINS & 
BODY STAINS 


% OPAQUE, TRANSPARENT & 
GOLORED GLAZES 


COPPER ENAMELS 


* 


% PORCELAIN ENAMELS FOR 
SHEET & CAST IRON 


% VITREOUS COLORS FOR GLASS 
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CERAMIC 


Shipper 


Precision Potter’s Wheel 








A new concept of the potter’s wheel 
has recently been perfected by Cole 
Ceramic Laboratories. This wheel in- 
corporates a heavy cast-iron fly wheel 
machined to perfect balance and giv- 
ing vibrationless momentum. A one- 





quarter-hp electric motor powers the 
wheel, which has a welded-steel tripod 


frame, sealed ball bearings and a 
fiberglass-reinforced plastic splash 


pan. Cole Ceramic Laboratories, Gay- 
Way, Sharon, Conn. 


EZ-O-PLY by Roder 


New equipment and larger quarters 
have now made it possible for Rode1 
Ceramic Studio to reenter the market 
with their underglaze ceramic color, 
EZ-O-Ply. This underglaze comes in 
2+ colors, has smoothness of applica- 
tion and can be applied very heavily 
without cracking. They are also excel- 
lent for use as one-stroke 
colors.” EZ-O-PLY colors are 
This 


available in 2-oz 


“wate! 
WwW idely 
schools. 


used in underglaze is 


jars, pints and 


gallons: and in kit form containing 
all of the colors in one-half-oz bottles. 
Roder Ceramic Studio, Box 116, Clif- 


ton Heights, Pa. 


Mayco Sample Kit 

A newly designed underglaze sample 
kit is now available from Mayco. The 
kit contains 18 Y-oz. jars of their 
most popular colors and is used by 
both advanced 


beginners and cera- 














Extremely useful in working 


mists. 


with mosaics or any small items. The 
kit folds into an attractive counter dis- 
play. Mayco Colors, P. (>. Box 224, 
North Hollywood, Calif. 


Free Handbook on Kilns 


A complete guide on kilns has been 
published by Paragon Industries. ‘Tit- 
led, “How to Choose a Hobby Kiln”, 
the 18-page booklet is filled with in- 
that kiln 


potential kiln user) will find of per- 


formation every user (or 


manent value. Prepared in easy-to- 
follow question-and-answer style, the 
booklet covers types of kilns, common 
problems and cures, firing schedules, 
general procedures, ete. 
free: ask for Booklet M5, and men- 
CM. Paragon Industries, Inc., 


10133, Dallas 7, Tex 


Copies are 


tion 
Box 





MOTORIZED, Floor Model 


Potter's wheel -- been offered 


at this LOW PRICE! 


a Od ity, 


THE TRADE MARK OF MOLDS 


The Kissing Dutch 


THIS TRADE MARK 








HOLLAND 
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IS STAMPED ON THE 








Exclusive fully enclosed, safe design — no exposed mechanism 


Whether amateur or skilled artisan . . you'll find the smooth motorized 
operation . . ease of control in the BIG, all-steel precision built 
MASTER POTTER'S WHEEL enables you to originate beautiful, dis- 
tinctive pottery excelling anything you've ever done before 

Massive steel construction completely encloses mechanism to exclude clay 
and moisture assures operator safety and provides vibration-free 
performance. Other features ordinarily found only in expensive wheels 
include: pre-lubricated bronze bearings for quiet, long service, con- 
venient arm rests, adjustable wedging wire, large 18” throwing table 
with plenty of working space and a removable water cup. 10” throwing 
head has joggles for easy centering, underside reverses for casting 
plaster bats. 

You have complete hand freedom at all times . smooth instant 
change of speed from 30 to 150 rpm is contrclled by a foot pedal. 
Easy to use, even for handicapped persons. Use any 1% HP motor. 
Standard % HP motor $16.95 when purchased with Master Potter's 
Wheel. 

Floor Model. Item 47b, Wt. 
$175.00—Pactery Price.._.._................--- $94.50 
Bench Model. Item 47a, Wt. 45 Ibs. Lists at 


ee a | re ee <4 





10 DAY MONEY BACK GUARANTEE 


MASTER MECHANIC Mfg. Co 


Dept. Y-59, Burlington, Wis. 





$69.75 
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OUTSIDE OF EVERY GENUINE HOLLAND MOLD. 


IT IDENTIFIES A HOLLAND MOLD FROM ALL 
OTHERS. 


IT IS YOUR ASSURANCE OF QUALITY, RELI- 
ABILITY AND A STANDARD OF RECOGNITION 
IN THE FIELD OF CERAMICS. 


MOREOVER, IT IS A MARK OF CUSTOMER 
GOODWILL. 


MAKE SURE THE MOLDS YOU BUY ARE 
STAMPED WITH THIS TRADE MARK. 


(Free Mold Catalogue on request) 


Holland Mold Phop, inc 


(manufacturer of fine molds) 
1040 Pennsylvonia Ave. Trenton, N.J. 














Ex 2-7032 
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Strictly Stoneware 


Glaze-Making Materials (part 8) 
by F. CARLTON BALL 


In the September 1958 
issue, Carlton Ball re- 
sponded to many requests 
with this series on how to 
make stoneware glazes. 
His approach is design- 
ed to help readers help 
themselves. To date, he 
has covered glaze tests, a 
color test and a review 
of glaze-making materials. 
If you have missed the beginning articles 
in this series, back issues may still be ob- 
tained. See page 38 for details.—Ed. 


NeEPHELINE SyentTe: When a_ potter 
wishes to use a feldspar high in soda con- 
tent, it is difficult to find a manufacture 
of a soda feldspar. But there is a material 
that is feldspathic and high in soda con- 
tent. It is nepheline syenite. An average 
chemical formula for nepheline  syenite 
would be as follows: 

.25K;0/.75Na,O 1.1AL0 $.65SiO 

A potassium feldspar would be: 
75K:0/.25Na:O0 1.OAlL0 6.35SiO 

As you can see, the nepheline syenite 
is just the reverse of a potash feldspar 
when the fluxing column of the formula 
is considered. This is very convenient for 
art potters and with the silicon dioxide 
content lower in nepheline syenite, it will 
fuse at a lower temperature, The addition 
of flint to a glaze always will replace the 
silicon dioxide content if it is necessary. 

Art potters always are curious about 
glaze materials; nepheline syenite can whet 
and also satisfy some of that curiosity. This 
is because feldspar can be replaced, gram 
for gram, with nepheline syenite and the 
end product still will be a glaze but the 
properties will be quite different. The 
glaze will fire two or three cones lower, 
the colors will change, it probably will 
craze, and a colorless matt glaze most 
likely will become a pale gray-pink in a 
reduction atmosphere. For potters who 
desire to fire their glazes at cones 5 or 6, 
it is worthwhile for them to try replacing 
(or partially replacing) the potash feldspar 
in a glaze which ordinarily fires to cone 8 
or 9, with nepheline syenite. 

Cornwatt Stone (Cornish stone): 
This is another feldspathic material with 
this formula: 

.36K:0/.34Na:0/.30CaO 
1.0AL0O; 8.12SiO: 

As you can see, calcium, an additional 
fluxing material, is added to potassium 
and sodium. The silica content is higher, 
and generally cornwall stone seems to be 
slightly harder to fuse than potash feld- 
spar. If cornwall stone is used in place of 
potash feldspar, the resulting glaze quite 
often will have to be fired a cone higher 
to become mature. 

The calcium in cornish stone bleaches 
the iron, thereby changing the color of the 
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glaze. Thus a colorless transparent glaze 
made with cornish stone will make a buff- 
firing clay appear gray-white. A_ glaze 
containing 3 to 4% iron oxide will be 
more of a mustard brown when cornish 
stone is used, compared to a_ tobacco 
brown when potash feldspar is used. 
Therefore, to lower the maturing tem- 
perature of a glaze, replace potash feld- 
spar with nepheline syenite. To raise the 
maturing temperature slightly, replace pot- 
ash feldspar with cornish stone. The 
quality, character and color of the glaze 
also will be changed; but these changes 
may make the glaze more desirable. 


THE MATERIALS to be considered 
next are a group of single materials, not 
combinations of elements such as_ those 
found in feldspars and clays. 

Wuitinc (CaCQO;): This is a calcium 
carbonate that becomes calcium oxide on 
firing. Potters, therefore, think of whiting 
as calcium oxide. It is the most desirable 
fluxing ingredient in stoneware glazes. Its 
functions are as follows: 

1. It contributes only desirable proper- 
ties to a glaze. 

2. It is a powerful flux and combines 
readily with other materials. 

3. It gives a glaze hardness and dur- 
ability. 

+. It makes a glaze whiter, for it 
bleaches iron. 

5. Since it has a fairly low coefficient of 
expansion, it is not apt to make a glaze 
craze. 

6. Large percentages of whiting in a 
glaze make some glazes translucent and 
satin matt, especially in a reduction atmo- 
sphere. 

7. When added to a copper red reduc- 
tion glaze, it turns it to a mottled violet 
color or flame-colored glaze. 

8. When added to a celadon reduction 
glaze, the color may become more green 
than blue. 

9. By increasing the percentage of whit- 
ing in a glaze, the firing temperature may 
be lowered several cones. 

Bartum CARBONATE (BaCQOs) gives bar- 
ium oxide (BaO) in fired glazes. This 
fluxing material has an action similar to 
whiting, but it usually is used in smaller 
amounts. Barium oxide functions in a 
glaze as follows: 

1. It is a powerful flux at stoneware 
temperatures. 

2. It does not combine readily with 
other oxides in a glaze. 

3. It promotes satin matt textures in 
some glazes where boron is not present. 

4. In combination with boron, it pro- 
motes a clear, bright glaze. 

5. It gives a milky translucent effect in 
glazes fired in a reduction atmosphere. 

6. Glazes high in barium content will 
turn blue when copper is used for color. 


Continued on Page 36 
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Visitors to the 


EASTERN 
CERAMIC 
SHOW 


at Asbury Park, New Jer- 
sey, are cordially invited 
to visit our showroom and 
see a beautiful display of 
Lustres. 


If you are interested in 
Lustres and how to use 
them we will be glad to 
talk to you. 


300 CERAMIC COLORS 


UNDERGLAZES 
GLAZES 
LAVA GLAZES 
CONFETTI GLAZES 
LUSTRES - Gold and Platinum 
and many others 


If You Have Never Used 
RENAISSANCE You Have 
Not Used The Best 


Send for catalog. 


NILS CEDERBORG 
[Sole iss 





LAKEWOOD, N. J. 


Phone Lakewood 6-0549 
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World’s finest 


TILES 


For Decorating 


Superb English Tiles, bisque or glazed, 
6” x 6”, they’re perfect for pleasure .. . 


or profit. 
ALSO AVAILABLE 
@ TRIVETS, black @e WOODEN 
iron, rubber-foot- FRAMES 
@ TILE BACKS and 


ed, for 1 and 2 
tiles HANGERS 
@ WROUGHT IRON 
AMES 





Write for FREE Descriptive 
Price List No. CS 
SORIANO 
CERAMICS, INC. 
Long Island City 5, N. Y. 








CERAMUL ‘‘A”” — Water soluble wax. 
Known as Ceresist or Cerawax. 
1 qt. can $2.50 — 1 gal. can $9.00 
Full strength -O.B. Helena 


THE ARCHIE BRAY - 
FOUNDATION 
Box 176, Helena, Montana | 




















DON’T BUY A KILN 
until you read “How to Choose a Hobby Kiln". 
It's free, 20 illustrated pages of facts to help you 
get the most for your money. Explains elements, 
insulation, heat loss, firing cost. ALL FACTS— 
NO ADVERTISING, write today for booklet M-5. 


PARAGON INDUSTRIES, INC. 








Box 10133, Dallas 7, Texas 











97 DESIGNS 
for underglaze painting — 
Birthdays _ Holidays 

Anniversaries, Weddings, 
Gay 90's, Modern, etc. 


Lucille Gerbig 


4023 Reading) Rd 


$1.00 


Complete Set 
postpaid. 








ceramics 
Cincinnat 2% Ohio 









See us at the Eastern Ceramic Show 
Send $1.00 for our New 
CATALOG 


BEE BASCH DESIGNS 
70 Pine & First Sts., Englewood, Florida 


INustrated 








ART-CRAFT SUPPLIES, INC. 


Distributor for 
Paragon—Duncan—Drakenfeld 
Crattool—Bergen Brush—Hotpack Kilns 
Perma-stain—Bee Basch and Laver Mo!ds 
General Ceramic Supplies 


180 NW. 62nd St. Miami, Florida 








Contact Trinity 
for Superior 
CERAMIC -- PORCELAIN 
CLAYS 








CHIMITY conssmc suerx 


. 
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Itinerary 
Continued from Page 13 


Kansas, WICHITA 
through May 20 
The 14th National Decorative Arts-Ce- 
ramic Exhibition to be held at The 
Wichita Art Association, 401 N. Belmont 
Ave. 
KENTUCKY, LOUISVILLE 
May 5-26 
“British Artist-Craftsmen” exhibition at 


The J. B. Speed Art Museum, 2035 
South Shipp St. 


MASSACHUSETTS, BosTON 

June 5-22 
Boston Arts Festival, 31 Newbury Street, 
Boston 16, Massachusetts. 


MASSACHUSETTS, LINCOLN 
June 7-30 


“British Artist-Craftsmen” Exhibition at 
deCordova and Dana Museum 


MICHIGAN, LANSING 


May 1-18 
“National Ceramic Exhibition”, Sixth 
Miami Show, Smithsonian Institution 


Traveling Exhibition. At Michigan State 
University. 

New York, DouGLASTON 

May 17-29 


The 29th Spring National Show of the 
Art League of Long Island. 


New York, LAKE GEORGE 
June 19-21 

Third Annual Conference of American 
Craftsmen will be held at Silver Bay, 
Lake George, under the auspices of the 
American Craftsmen’s Council 


New York, New York 
May 27-29 

Greenwich House Pottery Annual School 
Exhibition. Pottery and Sculpture. At 
Greenwich House, 16 Jones St. 


New York, New York 
June 9-30 
“National 
Miami 


Ceramic Exhibition’, Sixth 
Annual, Smithsonian Institution 


Traveling Exhibition at the Design Cen- 
ter for Interiors. 


Out1o, AKRON 

through May 31 

The 36th Annual May Show at the 
Akron Art Institute. Work of craftsmen 
from Summit, Portage, Medina, Stark 
and Wayne counties. 


On10, CLEVELAND 

May 6-June 14 
The 41st Annual May Show at the 
Special Exhibition Gallery of The Cleve- 
land Museum of Art. 


Outo, ToLepo 
May 3-24 


The Toledo Area Artists’ 41st Annual 
Exhibition. At the Toledo Museum of 
Art. 


PENNSYLVANIA, PITTSBURGH 

June 9-11 
Outdoor Exhibit sponsored by Pittsyl- 
vania Ceramic Guild. At Gateway Ctr 


Texas, BEAUMONT 
May 10-29 

The Eighth Annual 
Beaumont Art Museum, 2657 


Exhibition at the 
Gulft St. 


VERMONT, BURLINGTON 

May 5-May 27 

The 1959 New Hampshire Craft Ex- 
hibition, sponsored by the League of 
New Hampshire Arts & Crafts. At Robert 
Hull Fleming Museum, University of 
Vermont 

WasHINGTON, La CONNER 
June 22-July 31 


Fidalgo Allied Arts. Beginning pottery, 
master class. Courses: minimum one 
week; maximum six weeks. Instructors 
Hilary Moth and Louis Hafermehl 


Write to Fidalgo Allied 
WISCONSIN, WAUSAI 
May 13-17 

The Marathon County 

Exhibition at the Marathon 


Arts, Box 476 


Historical Society 
Art Museum 


Continued on Page 35 





Kiln-Formed Glass 


Continued from Page 21 


when the time is near but cannot give 
positive information because the firing 
times will differ depending on the 
type of glass, the size, thickness and 
other factors. The general range is 
1250° to 1450° F, which is 
around cone 018 to 014. Peek in, and 
when the edges of the glass have lost 
their angular shape and seem smooth 
and round, the glass has slumped into 
the mold and the kiln should be turn- 
ed off. A few minutes’ delay can mean 
the difference between a fine piece of 
kiln-formed glass and a solid molten 
mass in the bottom of the mold. 


from 


7. The matured glass can be cooled 
rather quickly at first by opening the 
kiln door, but below 600° it should be 


allowed to lose its heat extremely 
slowly. Leave the kiln closed 
below 600°, letting the kiln cool of 


preferably overnight. 


door 


its own accord 

8. When 
from the kiln and take out the glass 
form. It now needs only to be washed 


cold, remove the mold 


under running water to remove the 
clay flour from the underside. 

This is the entire procedure; of 
course, there are many _ variations 
and virtually unlimited possibilities 
through the use of different colors and 
types of glass, different combinations 
and decorating techniques. Regarding 
shape, you are not restricted to 
shallow forms; elongated sculptural 
forms can also be made and are real 
fun and a challenge. But then this 
whole area of sagged and laminated 
glass is that! @ 
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people, places & things 

AMERICAN CRAFTSMEN CONFERENCE: The Ameri- 

can Craftsmen’s Council has announced the Third Annual 

Conference of American Craftsmen at Silver Bay, Lake 

George (N. Y.) is scheduled for June 19-21. Its theme will 
“Exploring the Craftsman’s World.” 

Paul Soldner, assistant professor of ceramics at Scripps 
College; Antonio Prieto, artist-in-residence; Peter Voulkos 
and Marguerite Wildenhain, former artists-in-residence; 
Olin Russum; and Jackson Wooley will be media panelists 
for the occasion, 


CONTEMPORARY CRAFTS EXHIBIT: The Saint Paul 
Gallery and School of Art of St. Paul (Minn.) has been 
commissioned to pre- 
pare an exhibit of con- 
temporary American 
handerafts. This ex- 
hibit will tour Italy 
and other European 
countries beginning 
March 1960. 
Seventy-five leading 
American craftsmen 
will be selected to par- 
ticipate in this exhibit 

, ra $ ‘Ha. of ceramics, weaving, 
metal, jewelry, leather, enamel, decorated fabrics and 
tapestry. In addition to the invited group, 50 other crafts- 
men will be drawn from the open national craft competition, 
Fiber, Clay and Metal, to be held at the Saint Paul Gallery 
in the fall of 1959. 

In charge of the “Contemporary Crafts” exhibit is Mal- 
colm E, Lein, shown in the above picture on the left, with 
Dr. Delmar M. Kolb, Curator in charge of Fiber, Clay and 
Metal. 





MID-EASTERN CHAPTER SHOW: The third ceramic show 
sponsored by the Mid-Eastern Chapter of the N. Y. State 
Ceramic Assn. will be held May 16-17 in Oneonta, N. Y. 
There will be approximately 10 sponsor-studios with display 
booths and several others from different localities who will 
have exhibit space at the Elks Hall, 84 Chestnut St., scene 
of the exhibition. 

Live demonstrations will be given by members of the 
sponsoring group and there will be competitive exhibition 
for hobbyists. Interested hobbyists should contact one of 
the sponsoring studios for information. 

Members of the Mid-Eastern Chapter, and sponsors of 
the show are Seeley’s Ceramic Service, Oneonta; Gate 
House Arts, Saugerties; Schaefer Craft Studio, Prattsville; 
Lisa K. Sibson Studio, Albany; We Nee Ceramics, Delhi; 
Silver Hill Crafts, Tannersville; Wilma’s Ceramics, Goshen; 
Montgomery’s Ceramics, West Hurley; Stone Bridge Ceram- 
ie Studio, East Durham; and Vilcraft Studio, Prattsville. 
Co-chairmen of the show are Mrs. William Emerson, Delhi, 
and Vernon D, Seeley, Oneonta, N. Y. 

Other chapters of the New York State Ceramic Assn. 
are Western, Southern Tier, and Eastern. 


CERAMIC HOBBYIST GUILD: Competition in the Greater 
Cleveland Ceramic Hobbyist Guild Show were divided into 
two classes—Recreative and Creative. The show was held 
at the Tudor Arms Hotel. 

Award winning pieces shown are (1 to r), 


Continued on Page 34 
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STEWART'S 


FOR METAL ENAMELING & PORCELAIN DECORATING! 





New - "Improved" 
No. 1300 
6-14" x 6-14” x 2” Firing Chamber. 
The best value in Hobby Kilns for Metal Enameling 
and Porcelain Decorating. -~--------------- $12.95 


Metal Enameling Accessory Kit MA-1 
Contains all materials necessary for making beautiful 
decorative enamelware._--.-------------------- . 


Porcelain Decorating Accessory Kit PA-1 
Now you can decorate fine porcelain at home! All 
materials included in this complete kit -~---- $5.95 
Send 25c to cover shipping for the big New Stewart 
Clay Catalog of Ceramics, Pottery, Sculpture, En- 
ameling Materials, etc. 





STEWART CLAY CO., INC. 


Dept. C-59 137 Mulberry St., New York 13 











PO A 8 RH: 
“QUALITY LEADS" 


Complete line of Ceramic Supplies 


FACTORY, REPRESENTATIVES: 
OLS e PARAGON KILNS 


e WOLD AIRBRUSH. MFG. CO. e LANSHIRE CLOCKWORKS 
e ANNE STEARNS PATTERNS e GARLAND MOLDS 


DISTRIBUTORS FOR: 
e ZIRCO PRODUCTS e RHYT GLAZE eGOLD AND 
GOLD ERASERS e ORTON CONES e PAASCHE AIR- 
BRUSH & SUPPLIES Molds by Leading Mold Makers 


Ilustrated Catalogue, complete information and price list 
___ send 50c DEALER INQUIRIES INVITED 


e MAYCO 





G-570 Sconce Molds 
one pair Right and | 
Left Molds. $12.00 





Dimensions—13” x 8”. 


Garland Cuieate Original Molds | 
Plus 5% pkg. chg. F.O.B. Greenville, Texas | 
Hours: 8:30 A.M. to 5:30 P.M. Daily excepting Monday 


(closed Monday) 
1:30 P.M. to 5:00 P.M. Sundays 


Telephone: GL 5-3875 Greenville 


GARLAND CERAMIC SUPPLY 


DISTRIBUTORS & JOBBERS CERAMIC SUPPLIES & peat ey 
Highway 67, 8 Mi. East of Greenville Greenville, Texas P. 849 
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MOLDS - MOLDS - MOLDS 


for over 400 original Ludwig 
Schmid Models in stock, new 
items added continually. 





Complete catalogue and price 
list, with additional sheet for 
dealers, studios, and schools. 


$1.00, refunded with first order. 


aig Scho 


model and mold shop 


838 Genesee:St. Cor. Dayton 
Trenton 10, New Jersey 
Open daily 8 A.M. to 5 P.M., 
(except Sunday). Phone: EX 3-4363 








We Are CELEBRATING A NEW ARRIVAL 
The complete Line of DUNCAN 
Products and PIERCE Tools 


Plus Our Other Brands: Symphony Products e 
Skutt Kilns e Cusick Stains « Butchers Clay e 
Marx Brushes @ Kemper Tools. 

Wholesale and Retail 


PAJE CERAMIC STUDIO 








2901 16th Street Moline, Illinois 





KILNS 
Gas and Electric 
TO 2400° 
Write for 
free brochure 


530 SPRUCE ST. 
TRENTON, N. J. 


ki 


of TRENTON, 


Inc. 





GLAZES UNDERGLAZES SLIP 
NEW—Fiesh colored slip, cone 06 


Write for FREE literature. 
SPECIALIZED CERAMICS 


200 W. THIRD ST. PLAINFIELD, N. J. 

















The Famous 
KLOPFENSTEIN 
POTTER'S WHEEL 
Write for FREE information 


H. B. KLOPFENSTEIN & SONS 


R.F.D. #+2 Dept. A Crestline, Ohio 








Pottery and Ceramic Sculpture 


WORKSHOP 


July 5-18, 1959 
STAFF 
David P. Hatch, Associate Professor of Arts 
and Esthetics, Antioch College 
Helen R. Watson, Acting Chairman, Ceramics 
Department, Los Angeles County Art Institute 


A workshop for potters and ceramic sculp- 
tors who have had some background and wish 
to seriously advance in their respective art 
forms. Limited scholarships. For information 
write Director of Continuing Education. 


ANTIOCH COLLEGE 


Yellow Springs, Ohio 
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CeramActivities 
Continued from Page 33 


Best of Show: Christ, made by Mrs. Mae 
Adams, Wellington. Recreative Best of 





Ujcich, 
courtesy 


Fabric 


Show: 
Cleveland. 
of Bob Cotleur, 


Doll by Mary 
Photo through the 
Avon Lake. 


EASTERN CERAMIC SHOW: 
spotlight will be on nearly 100 of 
nation’s leading manufacturers 
ramic suppliers when the doors open to 
the big Seventh Annual Eastern Ce- 
ramic Hobby Show. Scheduled for May 
21-24, the show will be held in Conven- 
tion Hall, Asbury Park, N. J. 

A “College of Ceramic Knowledge” 
will be conducted by Ceramic Leagues, 
Inc., the 
for ceramic and advanced 
classes for studio owners will be of- 
fered with leading teachers. Glen Luk- 
ens, well-known Angeles potter 
will be present daily to lecture, demon- 
strate and help with ceramic problems. 
It is requested that you write at once 
to Christina Casey, 17 Bridge Street, 
Chatham, N.J. regarding classes. 

Amateurs will have their day by en- 
tering the Amateur Hobbyist Exhibi- 
tion, which offers the opportunity to 
enter pieces anonymously. The 
will be identified by number only until 
after the judging. Write today for an 
entry blank to: Mrs. Dorothy Middle- 
ton, 519 Rutgers Ave., Hillside, N.J. In 
addition to awards to the hobbyists, 
$25 ceramic gift certificates will be 
awarded the five studios sponsoring 
the largest number of entries. 

Jerry Gasque, Director of the Ceram- 
ic Expositions, Inc., has announced 
show hours will be 1 P.M.-9 P.M. daily; 
Sunday, 1 P.M.-7 P.M. 

Continued on Page 37 
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show sponsor. Special classes 
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Decals « Molds « Tables « Trays for Tiles 





Creasures 


23 South Mountain a antl Montclair, N. J. 








PERFECT 
COPPER 


ENAMELING 
No Stilt Marks! 
On Counter Enameling 








Jewelry holds firmly in place and can be handled 
or moved without spilling enamels. Sizes elastic to 
many shapes by adjusting stilt to fit jewelry oe 
enameling. Size: 34". 1’ .20; 11 25; 1% 
Trial Pack of 6 $1 .00—Ideal for Trigkes ip 
Other sizes available 
Cash with order .. . No C.O0.D.'s 
KATJA TUCKER —20 Franklin St., E. Orange, N. J 











TEACHERS 
Write direct on 
head for FREE 
CERAMICHROME 


troductory 


CERAMICHROME 


Ave., Calif 


school letter- 
literature on 

one-fire  in- 
colors 


2111 W. Slauson 


Los Angeles 47, 








News for Ceramists! 
Our business has expanded—we now have 2 
studios to serve you. @ DISTRIBUTOR FOR: 
Symphony e Virginia Lee Stencils @ Green- 
ware e@ Slip and supplies @ Kilns @ Molds 

Dealer and teacher inquiries invited 

CHRIS JOHNSON'S CERAMICS 
165 East College Ave. 
Westerville, Ohio — TU 2-3558 
144 East Allen Street 
Lancaster, Ohio — OL 3-6774 


MARY GROHS DECALS 


P. O. BOX 34 WEST ORANGE, 
NEW JERSEY 
LARGEST IN THE EAST 


OVER 900 decals to choose from. Decal illus 
trated catalog 50c. Jewelry findings & Medal 
lions catalog 25c 
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> CERAMICS : 
; Instruction—Supplies—Firing Finished and 4 
>» Greenware. Distributor REWARD @ DOBE { 
4 GLO & WILLOUGHBY PRODUCTS. 4 
> HAZEL HURLEY STUDIO ‘ 
>» 830 Warren Ave. Downers Grove, ul. 
> Call WO 8.0719 > 

‘ 


> & & & ty te te te te te hen hn tn ln en he li lL Me lM Mn, Me, de, de 





JO ARTS STUDIO 


2513 BLADENSBURG RD 
WASHINGTON 17, D. C. 


N.E 
- LA 9-2282 


Greenware—Firing—Instructions 
Creek-Turn Distributor 


OPEN 1 TO 9 P. M. 








CLOSED SUN., MON 





MVR LS ONE EE ERNE: 
ENAMELING SUPPLIES 


JEWELRY SETTINGS & FINDINGS especially 
for Ceramics 
RHINESTONES & BOUTIQUES 
PRESS MOLDS & PORCELAIN BLANKS 
Full Discounts for Dealers 


It's all in our big 112 page fully illustrat- 
ed Catalog #7. Only 25c¢ to help cover 
handling and postage. 


BERGEN ARTS & CRAFTS, 
300 SW 17th Ave. Miami, Fla. 


INC. 
(Dept. CM5) 


CERAMICS MONTHLY 
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Continued from Page 32 


HOBBY SHOWS & SUMMER WORKSHOPS 


HOBBY-TRADE SHOWS | stimulate 
interest in the ceramic field and many 
are already scheduled. On these occasions 
manufacturers and dealers display, for 
the benefit of hobbyists, all that is new 
and/or useful in the way of supplies and 
equipment — glazes and _ underglazes, 
enamels, kilns, molds, tools, brushes, etc. 
Concurrent with each show is a com- 
petitive exhibition with a wide range of 
classes and prizes. 


Tue Ceramic NATIONAL TRADE 
SHow AND WorKSHOP 
Veteran’s Memorial Bldg., 
Columbus, Ohio 
through May 3 
Successor to the Great Lakes Hobby 
Show. For information write Art Higgs, 


Managing Director, 414 N. Jefferson, 
Bay City, Mich. 


EASTERN CERAMIC Hossy Suow, 
Convention Hall, 

Asbury Park, N. J. 

May 21-24 

The 7th Annual Eastern Show sponsored 
by Ceramic Leagues, Inc. For informa- 
tion write Jerry Gasque, Managing 
Director, Ceramic Expositions, Inc., 
Convention Hall, Asbury Park. 


KENMORE CERAMIC GUILD SHow, 
Kenmore Memorial Hall, 

Kenmore, New York 

May 16 

The 9th Annual Kenmore Ceram 
Guild Show. Hours 3-8 p.m. For further 
information write Mrs. Ruth Landgraf, 
94 Eugene Ave., Kenmore 17. 


Mip-States CERAMICS SHOW, 

Hotel Chase Exposition Hall, 

St. Louis, Missouri 

June 5-6 

Annual exhibition. For information con- 


tact Helen Wulfers, Helen’s Gift Shoppe, 
5094 Emerson Avenue, St. Louis 20. 


THIRD ANNUAL CERAMIC 

AND Hosspy SHow 

Civic Auditorium 

Seattle, Washington 

August 27-30 

The Third ceramic and hobby show of 
Seattle will be held in the Civic Audi- 
torium, Third Avenue North and Mer- 
cer Street. Hours 2-10 p.m. daily. 





SUMMER WORKSHOPS are ideal 
for vacationing hobbyists—allowing them 
to mix pleasure with pleasure. Our list 
to date: 


CauirorNiA, Los ANGELES . 

June 22-August 7 
University of Southern California of Los 
Angeles. Instructors F. Carlton Ball, Sus- 
an Peterson and George James. Classes 
in Studio Pottery, Architectural Ceram- 
ics and Industrial Ceramics Design. 
Write to Fine Arts Department, Univer- 
sity of Southern California, University 
Park. 


MAY, 1959 


Canapa, Nortu Hat ey, P.Q. 
June 22-August 22 
“The Workshop” summer classes of three 
week periods. Instructors: Gaetan Beau- 
din, graduate in ceramics of Montreal 
Ecole des Beaux-Arts. Courses for begin- 
ners and advanced students. Write to 
The Workshop, P.O. Box 181, North 
Hatley, Province of Quebec. 


Con NECTICUT, BROOKFIELD 

May 22-Sept. 18 
Enamels by Peter Ostuni, Harold Pride, 
and Kathe Berl; Experimental Clay 
Techniques by Albert Jacobson; Ceram- 
ics by Roberta Leber. Write to Harold 
H. Todd, Jr., Brookfield Craft Center. 


LD. C., WASHINGTON 

June 12-23 

The Catholic University of America. 
Workshop to include lectures, demonstra- 
tions, practicums and conferences. Write 
to Mary Tinley Daly, Public Relations, 
The Catholic University of America. 


INDIANA, INDIANAPOLIS 

June 15-August 28 

American Art Clay Company workshops 
in ceramics and metal enameling. Two 
week courses in each throughout sum- 
mer. Write American Art Clay Company, 
4717 W. 16th Street. 


KENTUCKY, BEREA 

June 8-August 1 
Berea College Crafts Workshops in wood, 
weaving, pottery, design. Four-week per- 


iods. Write to Rude Osolnik, Industrial 
Art Department, Berea College. 


Marne, LIBERTY 

June 29-August 29 
Ceramics by Svea Kline; Pottery by Ken- 
neth Quick, Hui Ka Kwong. Three-week 
courses, Mail registrations due by June 
1. Write to Francis S. Merritt, Director, 
Haystack Mountain School of Crafts. 


Mexico, Oaxaca, Taxco, 

Mexico Ciry 

July 26-August 7 
Arts and Crafts Tours to Mexico. Len 
of tours, 13-days. Write to T. H. Hewitt, 
2413 Driscoll, Houston 19, Texas. 


New York, New York 
June 1-July 24 


Craft Students League, West Side 
YWCA. Courses: 8 weeks. Ceramics 
and enameling. Instructors: Roberta 


Leber and Gertrud Englander. For de- 
tails write Craft Students League, 840 
Eighth Avenue. 


New York, SYRACUSE 
July 6-August 14 

The Chautauqua Center of Syracuse 
University. James Achuff has been ap- 
pointed to the visiting faculty to teach 
ceramics from July 6 to August 14. For 
details write The Chautauqua Center. 


New York, WHITE PLAINS 
July 6-August 4 
The Westchester Workshop ceramic in- 
structor, Estelle Halper; glazing and fir- 
Continued on Page 38 





CREEK-TURN 


DEMONSTRATIONS AND CLASSES 
AT THE SHOWS 


Columbus ¢ Asbury Park ° St. Louis 


perme 





Leaders In 
GLAZES MOLDS 
TOOLS DESIGNS 


CREEK-TURN 


HAINESPORT NEW JERSEY 








6th annual 


York State Craft Fair 


August 20, 21, 22, 1959 
Ithaca College, Ithaca, New York 
Films @ Demonstrations @ Exhibits 











What’s Your Interest? 


ALL-CRAFTS “‘SUPER-MART” 
CATALOG—102 Big Pages! 
a ea = owe —— 
PEar gros} need. thercraft, Metalcrafts, 

. Enameling, Woodenware, Mo- 
saic Tile, Ceramics, Art Supplies, many oth- 
ers. Since 1910. Write for free catalog today. 

Dept. C, SAX BROS., Inc. 
1111 N. 8rd St., Milwaukee 3, Wis. 











Our specialties .. . 


MOSAICS 
COPPER ENAMELING 


* Huge Stocks 
* Fast Service 
* Quality Merchandise 
Write now for FREE literature 


ILLIN] CERAMIC SERVICE 


“Quality Ceramic Supplies” 
439 N. Wells, Chicago 10, Ill. 
Phone MI 2-3367 
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SUMMER SPECIALS 
TRY BEFORE YOU BUY in large 


quantities: 

6—4 oz. pkgs RHYTHM Art Glazes $2.50 
6—4 oz. pkgs ARTIST'S Glazes 2.50 
8—4 oz. pkgs COLORED FOAMS 3.50 
4—4 oz. pkgs ANTIQUE FOAMS 3.50 
4—4 oz. btls SCULPTURED MATTS 3.50 


all are prepaid 
Wholesale & Retail Catalogues 


EDYTHE MATHIS 


California Rhythm Products 
10324 Atlantic Ave., South Gate, Calif. 








SEELEY'S CERAMIC SERVICE 


Let us help you with your ceramic needs. 
We have a complete line of school supplies 
and equipment: slips, clays, colors, kilns, 
wheels, tools, brushes, sprayers, pens, and 

ks. Free catalogues to schools and ce- 
ramic teachers: Ceramic-Molds Enameling. 


7 ELM STREET, ONEONTA, NEW YORK 








MARYLAND CERAMIC HOUSE, LTD. 


DISTRIBUTORS 

@ MOLDS e 
DUNCAN @ PARAGON @ REWARD 
3510 Harford Rd. Baltimore 18, Md. 








Write for the new 
CM Booklist Today! 


GLAZES and PORCELAIN 


exclusively manufactured by 


Free! 














Leslie Ceramics Supply Co. 
13715 San Pablo Ave., San Pablo, Calif. 
SEND FOR CATALOGUE. 

Dealers, Schools inquiry invited. 








JEAN LEONARD CERAMICS 


96-24 Corona Ave. Corona, L.I., N. Y. 
15 E. Hartsdale Ave. Hartsdale, N. Y. 
Distributor of 
Glessmatic—Tru-Fyre—Drakenfeld—Zirco 
Duncan—L & L Kilns—Kemper Tools 
Try our Magic Glaze Binder, makes a gal. 50c 
Mend-All, greenware & bisque mender 4 oz. 
50c. All items plus postage—Catalog 25c. 








Write for FREE CATALOG 
EVERYTHING IN 
CERAMICS! 


Clay—Kilns—Glazes—Wheels—Tools—etc. 


ARTS & CRAFTS DISTRIBUTORS, INC. 
9520 Baltimore Ave., College Park, Md. 


Batis 


Materials and Equipment 











<— 


SPECIAL PREPARED BODIES 


Our business has been expanded to in- 
clude all types of clay bodies—varied col- 
ors for slip-casting, throwing and sculpture. 
Cones 06 to 8 (art ware and stoneware). 
Write for special clay sheet. 


OUR AIM IS QUALITY 


JACK D. WOLFE CO., INC. 
62 Horatio St. N.Y.C., N.Y. 
(WA 4-6019) 


Wholesale and Retail 
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Strictly Stoneware 
Continued from Page 31 
7. In celadon glazes, an increase in 
barium will make the color more blue in 
a reduction atmosphere. 
8. Barium seems to help develop reds 
from copper reduction glazes. 


MAGNESIUM CARBONATE (MgCOs) 
yields magnesium oxide (MgQO) in fired 
glazes. This is an extremely light, fluffy 
white powder. (Don’t make the mistake of 
ordering 100 pounds!) The functions of 
magnesium oxide in a glaze are as follows: 

1. It is a powerful flux at high tempera- 
tures. 

2. It has the lowest coefficient 
pansion, helping to correct crazing. 

3. It tends to promote satin matt sur- 
faces that are thick, waxy and translucent. 
This is especially true in a reduction fir- 
ing. 

4. Because of its light-weight and fluffy 
character, it may help to cause crawling. 

5. When cobalt is used as a coloring 
agent in glazes high in magnesium content, 
the color will not be the usual blue but a 
red-violet or mauve quite 
desirable in some instances. 


Zinc Oxwwe (ZnO): This fluxing ma- 
terial should be calcined zinc, not rau 
zinc, for raw zinc is light and fluffy and 
is apt to cause the glaze to crawl. The 
functions of zinc oxide in a stoneware 
glaze are: 

* 1. It is a powerful flux when used in 
fairly small quantities. 

2. It is used to replace lead oxide in 
some glazes. 

3. It makes the 
trouble free. 

4. It has nearly the lowest coefficient 
of expansion of the fluxing materials so 
it will help to counteract crazing. 

5. It increases the strength and dur- 
ability of a glaze and its resistance to 
caustic solutions. 

6. It tends to opacify glazes to some ex- 
tent, especially in reduction firing glazes 
which become translucent. 

7. When tin oxide is used with zinc, 
the glaze may have a pink tint. 

8. A large amount of zinc in some 
glazes will promote beautiful zinc silicate 


of ex- 


unusual and 


glaze smooth and 





Letters 


Continued from Page 6 


The deck is stacked at the national con- 
ference. The program sets aside a short 
period of time for the average craftsmen. 
The ACC says what it wishes about na- 
tional policy for craftsmen. On Saturday 
night at 7:45, just before a planned en- 
tertainment, the craftsmen who don’t win 
prizes can be heard. All day Friday, Sat- 
urday and Sunday the prize winners are 
in control. 

I am not raising a question of esthetics, 
pitting traditional pottery against modern 
pottery or questioning the quality of the 
ware selected for prizes. Mine is purely a 
question of ethics. It seems deplorable that 
there is this insidious destruction of all 
that American craftsmen have worked so 
hard to establish. 

F. Caritton BALi 

Professor of Fine Arts 
University of Southern California 
Los Angeles, Calif. 





crystals if the glaze is cooled slowly. 

9. Cobalt oxide in a zinc glaze gives a 
beautiful sky blue color superior to the 
average cobalt blue color. 
with 4% cobalt oxide at cone 8 oxidation. 

10. Zinc has a bleaching effect on iron 
oxide. Zinc and calcium in a glaze colored 
with iron oxide should be a pleasing mus- 
tard brown or yellow. 

11. Zinc in a glaze colored with copper 


should help produce a good turquoise 
color. 

12. In a glaze colored with chromium 
oxide, zinc turns the usual green color 


to a dingy brown. 

13. A small addition of zinc oxide to a 
glaze should lower its maturing point 
several cones. 

Wuite Leap or lead carbonate (PbCO, 
e Pb(OH):) gives lead oxide in a fired 
glaze. This is an excellent flux rarely used 
in stoneware glazes because it begins to 
volatilize at cone 6, and some of it will be 
the glaze. At high temperatures, 
are other fluxes that will give the 
same results. It can be and is used in some 
glazes where its 


lost to 
there 
stoneware functions are 
as follows: 


1. It promotes smooth, bright, trouble- 
free glazes. 
2. It is a powerful flux and goes into 


combination with other glaze-making 
oxides very easily. 

3. It lowers the coefficient of expansion, 
thus helping to correct crazing. 

4. It works well with all manner of tex- 
tures in glazes. 

5. Lead helps to produce a large num- 
ber of excellent oxidizing 
atmosphere. 

6. Lead tends to make 
soft and easier to scratch. 

7. In stoneware glazes, lead is 
poisonous component of a fired glaze. 

8. If a large amount of lead (which is 
not necessary) is used in a_ stoneware 
glaze, the glaze would bubble and turn 
gray in a reducing atmosphere. 

9. A 5% addition of lead to the stone- 
ware glazes previously listed should give 
no disadvantages: but, in some cases, 
should improve the glaze in both cone 10 
oxidation and reduction firings. 

To Be Concluded Next Month 


colors in an 
a glaze surface 


not a 


KUDOS FOR MARCH 
# Thank you for a 


issue. 


wonderful March 

I felt that the articles in this issue 

were versatile enough to arouse the _ in- 

terest of anyone from kindergarten teacher 
to college prof... 

Donatp P. SoweLt 

Walnut Hills High School 

Cincinnati, Ohio 


# I was very gratified to see the nice 
spread you gave “Florida Craftsmen’ in 
your March issue [“Show Time’’]. It was 
most opportune as [our group is] having a 
big meeting in Miami this weekend and I 
have incorporated your nice story in our 
semi-annual publicity report. For all mem- 
bers of Florida Craftsmen, I thank you 
very much... 


Dorotuy M. FuLDNER 
Lake Worth, Fila. 
CM SCOOPS TIME 


# ... It was interesting to see the space 
Continued on Page 38 
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CeramActivities 
Continued from Page 34 
AMONG OUR 
. AUTHORS: Ed- 


win Walter start- 
ed experimenting 
with glass sagg- 
ing and laminat- 
ing in 1951. The 
first few attempts 
were enough to 
convince him that 
this was a craft 
that was going to receive a great deal 
of additional attention from him. He 
has been working with it ever since. 

Ed holds a master’s degree in art 
and is dedicated to teaching. His initial 
work in glass was done while he was 
assistant professor of art at Oklahoma 
City University. As he became more 
familiar with this new medium he in- 
cluded the subject in his advanced cer- 
amie courses. 

In the fall of 1956 he took a teach- 
ing post at Florida State University, 
Tallahassee, where he is currently 
teaching ceramics and furthering his 
work in glass. 

He has had a number of exhibitions; 





his most extensive, entitled “Glass and 
Man” is currently being shown at the 
University Museum. 


ILLINI ELECT OFFICERS: The 
Great Central Ceramic League held 
their annual show at the Graemere 
Hotel, Chicago, September 26-27 and 
elected the following officers: Presi- 
dent, Bea Cerny, Ceramics by Bea, 
Cicero; Vice President, Hazel Hurley, 
Hazel Hurley Studio, Downers Grove; 
Treasurer, Clarence Riggs, Mr. Cer- 
amics, Berwyn; Secretary, Jack Web- 
er, Wrightwood Studio, Chicago. 


CERAMIC INTERNATIONAL: — So 
many inquiries have been received in 
this office asking for the itinerary of 
the “Ceramic International” (Syracuse 
Show), we are publishing the complete 
schedule as we have it. 

Museum of Fine Arts, Boston Mas- 
sachusetts, April 1-May 3; Currier Gal- 
lery of Art, Manchester, New Hamp- 
shire, June 24-August 9; Cleveland 
Museum of Art, Cleveland, Ohio, Sep- 
tember 29-November 1; Detroit Insti- 
tute of Arts, Detroit, Michigan, No- 
vember 19-December 17; Grand Rapids 
Gallery of Art, Grand Rapids, Michi- 
gan, January, 1960. 





MID-STATES CERAMIC SHOW: The 
first annual ceramic show of the newly 
formed Mid-States Ceramic Associa- 
tion, will be presented at the Hotel 
Chase Exhibit Hall, St. Louis, Missouri, 
June 5-7. Show hours will be 1-5, 7-10 
P.M. Wholesale buyers’ hours are 10- 
12 A.M. daily. 

Competitive exhibits for amateurs, 
hobbyists and professionals will play a 
large part in the show and entries may 
on June 4, A cash award will 
be given to the studio sponsoring the 
most entries. For information contact 
Ann Marie Brown, 6965 Marquette, St. 
Louis. 


The 


be made 


Mid-States Ceramic Association 


At Onoes s weeeshen ts 





was formed in December 1958 and com- 
prises distributors and dealers of the 
greater St. Louis area. The following 
officers constitute the executive board: 
President Margaret Rath, Vice Presi- 
dent Jack Koenig, Recording Secretary 
Bonnie Rice, Corresponding Secretary 
Louise Nelson, Treasurer Fred Wulfers, 
Historian Paul Elmiger, Auditor Ruth 
Koyn and Sgt. at Arms Frank Koyn. 

The purpose of the association is the 
stimulation of interest in all phases of 
ceramics and the promotion of an an- 
nual St. Louis Show and other related 
exhibits. Membership inquiries may be 
forwarded to Gladys E. Elmiger, 5760 
Oleatha, St. Louis. 





CHARTER MEMBERS ol the three-state group known as Mid-States Ceramic Association. 
(L to r) Louise Nelson, Jack Koenig, Margaret Rath, Bonnie Rice, Fred Wulters, Paul Elmiger. 
Second Row: Virginia Sherer, Ruth Koyn, Ann Marie Brown, Laury Grossman, Genevieve 
Koenig, Virginia Bolonivich (non-charter member), Gladys Elmiger. Back Row: Slim Nelson, 
Frank Koyn, John Williams, John Sherer, Bob Rice, and Cliff Rath. 


MAY, 1959 








SKUTT & SON Introduce 


THE QUALITY WHEEL 


You've Been pene for a4 





e VARIABLE-SPEED ELECTRIC 

e POWERFUL, VIBRATIONLESS 

e MOST RUGGED & TROUBLE-FREE 
Two years of field test- 
ing insure you delightful $1 9? 
new freedom from me- 
chanics! Permanently 
lubricated, mudproof, etc. 


Write for Fact Sheet, Free Trial Offer 


i Shute «Lon 


OX 202 OLYMPIA, WASH. 
(Manufacturers of Skutt Electric Kilns) 














Ceramics-Mosaic 
Copper Enameling 


Your complete source of materials & 
equipment. Fully illustrated NEW 
#6 INSTRUCTIVE CATALOG 
FREE if requested on school letterhead 
(others 50c) 

TEPPING STUDIO SUPPLY CO. 
professional staff 


3517 Riverside Dr. Dayton 5, Ohio 














ART TEACHERS — Use glazes perfect for 
classroom. Sure one-fire results. FREE Jar 
sent on request on school letterhead. Free 
helpful literature. Special discounts on Mayco 
Colors, Calif. clay, Kilns, Brushes, Molds, etc. 
Orders taken now for fall delivery. 


fran langguth ceramic studio 
3 S. 220 Park Bivd., Glen Ellyn, Ill. 








Patronize CM Advertisers 











GLAZES 


STAINS 


COLORS CLAYS 
write for your FREE copy of 


“CERAMIC SUPPLIES 
and INSTRUCTIONS" 


TO 
THE T. H. GREENWOOD CO. 
DEPT. C, NORTH HILLS, PA. 
DEALERS INQUIRIES INVITED 
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Kingspi 


Electric Potters Wheel 


Designed for Schorls and Hobby Potters 


ONLY 110 Volt 

AC-DC 

$75 One Year 

Service 

Ready to Warranty 
Plug In 





SPEED VARIES with foot pedal; smooth as an 
automobile. 

PORTABLE: Carry it with you anywhere. 

Bats fit our hand wheels. Each student may 
have own bat and place on hand wheel with- 
out losing center. Ff Your Distributor Cannot 
Supply You Please send his name to — 


Gilmour Campbell 


14258 Maiden Detroit 13, Mich. 








The largest and most complete 
Ceramic and Art Supply Shop in 
Western New York. 
BUFFALO CERAMIC AND 
ART SUPPLY CENTER 


437 FRANKLIN ST. BUFFALO 2, N. Y. 
PH: GRANT 4442 











FRANCOISE CERAMICS 


Distributor for: American Beauty Glazes 
Bee Basch and Ludwig Schmid Molds 
Dick Fairchild and Charles Houston, 
Hobby Molds 
We stock Mack overglaze — California molds 
Duncan E-Z Flow products — Paragon Kilns 
113—49th St. So. St. Petersburg 7, Florida 








EZ-O-PLY 


Liquid Un laze Ceramic Color 
Will not crack or peel — ideal as 
a raised paste. 

kits — 24 — 2 oz. colors — $3.60 


RODER CERAMIC STUDIO 
Box 116 Clifton Heights, Pa. 








GRA-ZLE CERAMICS Columbus, O. 
348 Yarmouth Lane Tel TR 8-3274 


Sub Distributor for: American Beauty 
Satins, Glazes — Chiffons 
Dealer Inquiries Invited 
Classes for Creative Ceramists 
We have the Greenware, Designs, Supplies 
& know how. Dealers for: American Beauty 
Slip & Clay; Galaxy Art Glazes; Tru-Frye; 
Fiesta Glazes; Americana Tile by Heager. 


ack [neues of CES 


The following back issues of Ceramics 
Monthly are still available at sixty cents 








per copy (Ohio residents add 3% sales 
tax). We pay postage. 

1953 
July, August, October. December 

1954 
March, July, August, November, Decem- 
ber 

1955 
July, August, October, November, 
December 

1956 
May, June, July, August, October, 
December 

1957 
April, May, June, July, August, Sep- 


tember, October, December 
1958 


” 
April, May, June, September, October, 
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Letters 


Continued from Page 36 
devoted to the Syracuse Show—*‘Ceramic 
International” in the February 16 issue of 
Time Magazine. Of course, I had already 
seen your detailed write-up [December 
1958] and felt quite proud for CM to have 
brought out this information first . . . Of 
course, the beautiful color plates used in 
Time added immeasurably to the enjoy- 
ment of the photographs and I wish CM 
could use color occasionally .. . 

MARGARET SPEIRS 
San Francisco, Calif. 


THE ENAMELER'S VOICE 
# I have just discovered your magazine. I 
do copper enameling and had just run out 
of things to do when I saw your November 
1957 issue. I have enclosed a check for 
. [back issues]. Do you have any other 
material on copper enameling? 
Mrs. MARION MUELLER 
Pico Revira, Calif. 
; and there’s the “CM Handbook 
on Copper Enameling” at only $2.—Ed. 





Shows & Workshops 


Continued from Page 35 


ing instructor, Audrey Ansorge; enamel- 
ing instructor, Douglas Laughlin. Write 
to the Westchester Workshop, County 
Center, Westchester County Rec. Comm 


NortH CAROLINA, PENLAND 
June 22-August 22 

Three-week courses in ceramics and 
enameling. Instructors, Mrs. Harvey 
Chase and Anthony Haruch, ceramics; 
Mrs. Rissie Sparks and Oliver Blanchard, 
enameling. Write to the Penland School 


of Handicrafts. 


Onto, YELLOW SprRINGS 

July 5-18 

Antioch College. Pottery and Ceramic 
Sculpture. Instructors: David Porter 
Hatch and Helen Richter Watson. For 
details write to Director of Continuing 
Education, Pottery-Ceramics Workshop. 


TENNESSEE, GATLINBURG 
June 15-July 21 
Pi Beta Phi School and University of 
Tennessee. Courses offered: Advanced 
Pottery (Barbara McDonald, instructor) ; 
Beginning Pottery (McDonald); Metal- 
work (Marian G. Heard, instructor) ; 
Beginning Enameling (Helen Worrall, 
instructor) ; Advanced Enameling (Wor- 
rall) ; Beginning Jewelry (C. Jane Glass, 
instructor); Advanced Jewelry (Glass) ; 
Craft Design (Jean Hemphill, instruct- 
or); Weaving (Berta Frey, instructor). 
Write to Pi Beta Phi School, Gatlinburg. 


VERMONT, LUDLOW 

July 6-31 

Two-week ceramics classes, both basic 
and advanced techniques. Instructor, 
John Lowree, Alfred University. Write 
to Ronald Slayton, Director Fletcher 
Farm Craft School, Ludlow, Vermont. 
Winter address: RFD 3, Montpelier. 
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ANDERSON CERAMICS COMPANY 


P.O. Box 789, 714 Greenville St., 
Anderson, S. C. 


Complete Ceramic Supplies 
FREE—Duncan and Reward Color Charts 
Catalogue 























MAY 1959 
Anderson Ceramics 38 
Antioch College : 34 
Art-Craft Supplies 32 
Arts & Crafts Distributors, Inc. 36 
B & | Mtg. Co. 12 
Basch, Bee, Designs ;, 32 
Bergen Arts & Crafts 34 
Bergen Brush Supplies 27 
Bray Foundation, Archie, The 32 
Buffalo Ceramic & Art Supply Center . 38 
California Rhythm Products 36 
Campbell, Gilmour 38 
Cederborg, Nils, Associates 31 
Cerami Center 13 
Ceramichrome 34 
Cerami Corner 8 
Ceramic Expositions, Inc. Cover 3 
Cole Ceramic Laboratories W 
Creek-Turn 35 
Drakenteld & Co. 8 
Duncan Ceramic Products 6 
Francoise Ceramics 38 
Gare Ceramic Supply Co. 13 
Garland Ceramic Supply 33 
Gerbig, Lucille, Ceramics 32 
Gra-Zle Ceramics 38 
Greenwood, T. H., Co. 37 
Grohs, Mary, Decals 34 
Holland Mold Shop, Inc. 30 
Hommel Co., O. W 
House of Ceramics 3 
Hurley, Hazel, Studio 34 
Illini Ceramic Service 35 
J. M. Treasures 34 
Jo Art's Studio 34 
Johnson, Chris, Ceramics 34 
Kloptenstein, H. B. & Sons 34 
L & L Mfg. Co. 7 
Langguth, Fran, Ceramic Studio 37 
Leonard, Jean, Ceramics 36 
Leslie Ceramics Supply 36 
Maryland Ceramic House 36 
Master Mechanic Mfg. Co. 30 
Mayco Colors 4 
Mid-States Ceramic Show 27 
Ohaus Scale Co. 29 
Orton Ceramic Foundation 12 
Paje Ceramics 34 
Paragon Industries 32 
Reward Cover 4 
Roder Ceramic Studio 38 
Sax Brothers 35 
Schmid, Ludwig, Molds 34 
Seeley’s Ceramic Service 36 
Skutt & Son Wheels 37 
Soriano Ceramics ? 32 
Specialized Ceramics 34 
Stewart Clay Co., Inc. 33 
Tepping Studio Supply Co. 37 
Thompson, Thomas C., Co. 5 
Trinity Ceramic Supply 32 
Tucker, Katja 34 
Unique Kilns 34 
Univ. of Southern Calif., Los Angeles 4 
Wengers Ltd. ; 29 
Winter, Edward ; 4 
Wolfe, Jack D., Co. 36 
York State Craft Fair ; 35 
e P 
Fitoonije herbed, 
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